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INTRODUCTION

Music is an inseparable art in temples. Most of the daily worships or piijas are accompanied by
music, either on musical instruments or on voice. There are so many musical instruments like
kombu, kuzhal, pulluva veena, thimila, chenda, sankhu or conch etc. and devotional musical
forms like sopana sangita, mallari tunes, tevaram, divya prabandham, lali, unjal, kavuttuvam
etc. being used in south Indian temples during specific hours of worship. So many
iconographical remaining and inscriptions also are found out from various temples that include
references on music and musical instruments of ancient ages.

Conversely, we can find references on temples from carnatic music compositions also. Most of
the illustrious composers of south Indian music have composed kritis on Temples and Temple
related themes and they are collectively known as Kshétra Kritis. Most of them like Trinities -
Tyagaraja, Muthuswami Dikshitar and Syama Sastri and others like Subbaraya Sastri, Veena
Kuppaiyyar have brilliantly composed Kshétra kritis during their visits to concerned temples.
This article gives a brief description of some of the Indian temples that are mentioned in south
Indian music compositions.

CARNATIC MUSIC COMPOSITIONS ON TEMPLE RELATED THEMES

Majority of the carnatic music composers possess Kshétra kritis in their account. Along with the
raga mudra (raga name) and vaggeyakara mudra (Nama Mudra) (signature of the composer)
which are usually found in almost all kritis, Kshétra kritis possess details like the Kshetra mudra,
name of the deity, mentioning on the holy tree, place of the Temple, and sometimes offerings
given to the deities also. Other descriptions like origin of the Temple, mythological and
sculptural aspects, forms of the deities and festivals connected with the Temple etc.

Royal composer Shahji Maharaj of Maratha Kingdom has been considered as the originator of
Ksheétra kritis. There are so many other composers who also composed kritis relating to Temple
related themes. Muthuswami Dikshitar has composed about 200 Kshétra kritis on various
temples whereas Syama Sastri have 29 in his account. The latter has focused mainly on
Goddesses like Bangaru Kamakshi of Tanjore and Minakshi of Madurai. Tyagaraja has
composed 44 kshetra kritis in all, of which 21 are on female deities. Some of the Temples
referred in the compositions are discussed below:
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e TIRUVARUR

Tiruvarur is one of the ‘seven sacred places of Lord Tyagaraja’ of which the other six being
Tirumarikkadu (Védaranyam), Tirunagal (Nagapattinam), Tirukkoil, Tirunellur, Tirukkaramayil
and Tiruvanmiyur. The temple has been built in between 7" and 10" century AD. King Raja
Raja Chola — | was the royal patron of this temple.

In kritts like ‘Tyagarajaya Namaste’ in the raga Bégada and ‘Chandrasékharam’ in the raga
Marga hindolam, Muthuswami Dikshitar has referred the deity in the form of Somaskanda murti
with Uma on one side and Skantar in the middle. Charana portion of the kriti ‘Tyagarajaya
Namaste’ (Bégada raga) 1S as ‘Makutadi pijitha somaskanta mirthaye’ and that of the kriti
‘Chandrasékharam’ (raga Marga hindolam) is as ‘Anandaskandam Somaskandam’.

The sacred tree (sthala vriksha) of the temple is ‘Padri’ (mango tree or patali) and is included in
the anupallavi portion of the kriti ‘Hatakeswaram’ in Bilahari raga as: ‘Patali padapa miila
prakasam’.

Usually we can find the Nandi vahana in a sitting posture in most of the temples. But as a
contradiction, Nandi in Tiruvarur is in standing pose. Muthuswami Dikshitar has referred this
Nava Nandi in his composition ‘Sri Tyagarajasya’ composed in Rudrapriya raga as ‘Nava
Nandyadi palasya’. Also the composer has given mentioning on the evening ‘sayaraksha pija’
which is a very important pija in the temple, as ‘Amarésadi pijitha sayamkalasya’. Although the
panchamukha vadya is the main musical instrument kept in this temple, Dikshitar has mentioned
the instruments suddha maddalam and nagaswaram in his compositions ‘Sri Tyagardjasya’
(Rudrapriya raga) and ‘Chandrasekharam’ (Marga hindolam) as ‘Ati suddhamaddaladi
vadyalolasya’ and ‘Ati Suddhamaddala vadyadipriyam’ respectively. The temple festival
‘Radhotsava’ has been mentioned as ‘Ashtésa maharadha sthitham’ in the Sri raga Kriti
‘Tyagaraja mahdadwajaroha’. In short, the Siva kritis by Muthuswami Dikshitar themselves are
encyclopedic references on the temple at Tiruvarur. Also he has composed kritis on the sixteen
manifestations of Ganésa in Tiruvarar temple and is known as Shodasa Ganapathi kritis.

Uttukkadu Venkatasubbaier has composed a composition ‘Srichakra matangini’ in Suruti raga
and he has praised the Goddedd Kamakshi as ‘Kamalapura sadane kamaniya vadane’.
Kamalapuram is another name for Tiruvariir.

e TIRUVOTTRIYUR

Tyagaraja, one among the Trinities has composed Tiruvotriyur Pancharatnam’ - a group of
kritts praising the deity Tripura sundari of Tiruvotriyur temple. Kannathalli (Saveri raga),
Sundari ni divyaripamu (Kalyani raga), Sundari ninu varnimpa (Arabhi raga), Sundari
nannindarilo (Bégada raga) and Darini telusukonti (Suddha saveri) are the Kritis of this group.
The Goddess mudra is depicted as Tripura sundari. Muthuswami Dikshitar also has composed
kriti on this deity and it is ‘Adipuriswaram sada bhajeham Tripura sundari saméta’ in Arabhi
raga.
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o VARANASI

It is one of the most sacred places of Hindu religion and is situated in Uttar Pradesh. It is also
called as Kasi or Banaras. Dikshitar has composed many kritis on the deity Lord Siva of
Viswanatha temple of this place and some of them are ‘Viswéswaro’ in Kanada raga and ‘Kasi
visalakshi’ in Piarvikalyani raga and Sri Viswanatham bhajeham (Chaturdasa ragamalika). Both
the compositions give reference to the Goddess Visalakshi also. Swati Tirunal also has composed
a bhajan praising the deity there as ‘Viswéswar darsan kar chal man tum Kasi’ in Sindhu
bhairavi raga.

e SRIRANGAM

It is a temple on the Vaishnavaite deity Ranganadha. Tyagaraja has composed a group Kriti on
this deity and is popularly known as Srirangam Pancharatnam. The compositions included in
this group are ‘Jitha murare’ (Arabhi raga), ‘Vinarddana manavi’ (Dévagandhari raga),
‘Rajuvedala’ (raga Todi), ‘Karunajidavayya’ (raga Saranga) and ‘O Rangasayi’ (Kamboji
raga). Also he has composed kriti in Yamuna Kalyani raga - ‘Rangapura vihara’ and ‘Sri
Ranganathaya’ in rdga Dhanyasi. Margadar$i Séshayyangar has composed 48 kshétra kritis of
which most are in praise of Sri Ranganadha of Srirangam temple.

e TEMPLES IN KERALA

Maharaja Sri Swathi Tirunal has composed group kritis on Goddess for the nine day Navarathri
festival and they are collectively known as Navardathri kritis. The nine compositions are:

1. Dévi jagadjjanani — Sankarabharanam
2. Pahi janani — Kalyani

3. Devi pavane — Saveri

4. Bharathi mamava — Todi

5. Janani mamava - Bhairavi

6. Saroruhdsana jaye — Pantuvarali

1. Janani pahisada — Suddha saveri

8. Pahi janani — Nattakurinji

9. Pahi parvatanandini — Arabhi

Each composition is being sung during each day of Navarathri festival at Kuthiramalikai at
Trivandrum district of Kerala as the main item of the concert. Another group kriti by the same
composer — Utsava prabandha, is on the temple festival held at Sri Padmanabha Swami temple
at Trivandrum. Of the 12 keertanas, each composition of this group gives account on the pijas,
details regarding the procession during the festival, the chariot on which the idol is being carried
and so on. The composition ‘Déva mamayi pahi’ in Kédaragoula raga composed by Maharaja is
in praise of Lord Subrahmanya of Haripad temple. Papanasam Sivan, a Tamil composer has
composed a kriti on the deity of Guruvaytr Sri Krishna temple as ‘Guruvayirappa saranam’ in
the raga Chakravakam. There is a famous Padam in Sr7 raga - ‘Karuna cheyvanenthu thamasam
Krishna’ composed by Irayimmam Thampi in praise of Lord Sri Krishna of Guruvayur temple.
There are so many other compositions praising the shrines of various temples in Kerala like
Sabarimala, Attakkulangara Bhagavathi Temple etc.

22



Vol. 2, No. 4 (October 2013) P. 20-24 Sangeet Galaxy

e KANCHIPURAM

It is a small temple town situated on the banks of river Végavathi. Ekamréswara temple is the
most famous one of this place where the Lord Siva is being worshiped in the form of Pritvi
linga, one of the Panchalingas. The kriti - ‘Chinthayamakanda’ in Bhairavi rdaga is on this linga
and is composed by Muthuswami Dikshitar. Its charana includes the linga mudra as
‘guruguhantarangam pritvi lingam’. There is another composition on this temple in the raga
Suddhasaveéri - ‘Ekamrésa nayike Sive $rt Kamakshi pahi pahimam’ which give extra reference
on the super Goddess Kamakshi of this temple. Uttukkadu Venkatasubbaier’s Kamdakshi
Navavarana kritts include compositions on the temple at Kanchipuram. One of them is
‘Sadanandamayi  chinmayi’ in  Hindola raga. Kshetra mudra occurs as ‘Dvaita
nivarandadvaitalaye Kanchipuralaye’ in the anupallavi portion.

o PASUPATINATHA KSHETRAM OF NEPAL

This temple is called as Nepalam. Dikshitar has composed a kriti ‘Pasupatiswaram’ in
Subhapantuvarali raga. In the anupallavi part, he has addressed Lord Siva as the one who has
been extolled by King of western Kashmiras; ‘Paschima Kashmira rajavinutam’. The deity here
is panchamukha linga and hence a synonym ‘Panchananam’ has been included in the charana
portion.

CONCLUSION

It can be found innumerable kritis on temple related themes by almost all composers of carnatic
music. But it is a notable fact that maximum numbers of Kshétra kritis have been contributed by
Muthuswami Dikshitar. He has tried to include almost all the details regarding the temples in the
sahitya. Most of the compositions are in Sanskrit and Telugu languages. Apart from the
examples cited, there are so many compositions on various other temples like Sri Kalahasti in
Andhra Pradesh, Tanjavore, Tiruvannamalai, Tirunelveli, Mayavaram (which is popularly
known as the ‘Banaras of the poor of the south’), Govur, Ram&swaram, Suchindram,
Kumbhakonam, and so on. It can be noted that majority of the kritis by the Trinities are on
temples in Tamil Nadu and hence we can assume that their pilgrimages were mainly inside the
state. In short, from Kshétra kritis one can get a clear picture about the temples, mode of worship
and other special features there.

NOTES:
(1) Muthuswami Dikshitarude Keraliya Kshetrakritikal’, Ajith Namboothiri, Samakalika Sangitham
(Journal), Issue 4, April 2008, p. 27
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