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Introduction

It is said that marriages are made in heaven and celebrated on earth. The marriage or the
wedding ceremony is considered to be a major event in human life and society. Man and woman
represent the two halves of the divine body. It is the wedding ceremony that offers social
sanction to their conjugal life. In India, the Vedic scriptures accorded sanction to various
festivities and postulated eight kinds of marriage to be performed with ceremonial rites. These
are:

. The Brahma

. The Daiva

. The Arya

. The Prajapatya

. The Aslra

. The Gandharva

. The Rékshasa, and
. The Paishdsa
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Among these eight kinds, the first four i.e. the Brahma, the Daiva, the Arya and the
Prajapatya are religiously acceptable. In other words these four kinds are to be solemnized with
ceremonial rites. What is more, the Brahma, the Daiva, and the prajépatya are purely meant for
the Brahmins, the Prajdpatya is common for all. The rests are non-religious kinds of wedding
system

The Assamese Wedding Songs: ‘Biyéi Néim’

In a Vedic wedding ceremony, both the bride and the bridegroom take oath for the practice
of self-restraint, to work together for the welfare of the family and to help each other to attain
spiritual peace. The procedure of solemnizing rites and rituals differ from society to society but
the basic aim of it is the same, i.e. to give social sanction to conjugal life. Process and procedure
of celebrating the ceremony also differs in diverse societies. Centering round the ceremony, there
grew many sets of formalities among the members of the society. There is no denying the fact
that the women folk take active part with utmost enthusiasm. Among the women folk of different
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societies emphasis is laid on some formalities besides observing the scriptural guidelines.
Among them singing of wedding songs and verses are, one of its kind.

Assam is a land of diverse ethnic tribes and racial groups. Therefore, the form of
observance of the wedding ceremony differs among its inhabitants. Even then, the general
Assamese sub-nationality possesses a uniform pattern to observe a wedding ceremony with
common practice.

In the course of preparing a research paper on this subject, the proposer had the
opportunity of being acquainted with some of such fine specimen of music and was tempted to
study and analyze the tonal and rhythmic wealth of Assamese wedding songs. In general, the
Assamese wedding songs are almost the same, but in structural and tonal application, there grew
some differences among different groups and communities due to their being belong to different
places and times. Such variations made it more attractive and useful for comparative analysis not
within the framework but in the context of Indian classical music - particularly the Raga music of
North Indian School. That should not be confused as influence of Ragas on the folk variety of
Assam; rather, it could reversely be understood that since the basis of the Ragas are the folk one,
there lie the distant echoes of the common people’s music in certain forms of the classical Raga.
This is really a very interesting subject, that demands further exploration and elaboration. In this
context, one should not miss the point that Indian classical treatises on music, dance and drama
owe their origin to the folk varieties of different regions and areas that were prevalent at the time
of preparing these works. Because of oral transmission and traditional inheritance, the folk
category has undergone changes of serious nature.

The general features of all folk songs of North-East India including the wedding songs of
Assam may be noted as follows:

1. In tonal structure, the maximum range, covered by these songs, do not go beyond
pentatonic in the same octave. Of course, sometimes exceptions may be found.

2. In these songs, use of soft ‘Gandhar’ is also a peculiarity. Similarly, preponderance of the
chord, soft ‘Nishad’ is also there.

3. There are three types of rhythmic patterns found in the folk songs of North-East India.
But the peculiarity of the wedding songs seems to have the tendency for ‘seven matra’
circle, other two rhythmic patterns are of three and four matras. Use of seven matra tala is
not frequently found in other folk songs of the region.

Just like a Hindu wedding, an Assamese wedding also has pre-wedding and post- wedding
rituals. It is simple and yet very elegant. One of the unique and indispensable characteristic of the
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Assamese wedding ceremony is the traditional 'Biya Nam' or the wedding songs. In Assamese,
‘Biyd” means wedding and "N&m" means songs. ‘Biyd Nam’ is the wedding songs.

An Assamese wedding ceremony is a musical wedding ceremony. At every stage of the
celebration-from the early negotiations to the end-women sing songs befitting to it. The women
folk of both the bride and the bridegroom’s side sing these songs separately in various occasions.
The delicacy and refinement of a woman’s heart come out in caressing tunes when the ‘Namoti’
or leader of the chorus has to describe with variant melodic pattern, the beauty and grace of the
bride, when the latter is bathed in sacred water, when she sits among her companions, when the
bridegroom is to be greeted, when the ‘sampradan’ is consummated. The Néamoti’s genius is
revealed most when she has to compose the song instantly on the spot and sing and at the same
time give expression to the atmosphere of sadness that prevails when the dear girl is to be taken
away. In some of these songs, the sentiments and descriptions cling to the names of ‘Hara’ and
‘Gotiri’, the ideal couple to the Indian mind, and ‘Sri-Krishna’ and ‘Riikmini’, or even ‘Rédma’
and “Xitd’(Sita). Likewise, the bridegroom’s mother resembles as ‘Devaki’ or ‘Koiixalyd’
(Kaushalya) and the bride’s mother as ‘Menaka’.

In Assam, a wedding ceremony consists of five days. The songs sung in each of these
days are different: containing different tunes and different sentiments. In the Assamese society,
the bridegroom is called as the 'Dard@" and the bride is the 'Koin&'. The very first day of the
ceremony is popularly known as 'Jorén’. In this day, beautiful ornaments, clothes, cosmetics and
other materials are sent to the bride’s place. This present to the bride is sent in charge of the
mother of the bridegroom and a number of women always accompany it. They embellish the
bride with beautiful ornaments, clothes and put "Xendur' (the Vermillion) on her head, singing
the songs of sorrow and merriment:

1. Joronar Dinar Git: ( The Songs sung on the day of ‘Jorén’)

Song No. (i) (At the bridegroom’s place):

When the bridegroom’s mother prepares to leave for the bride’s place, the women present
there produce “Uriili’ ( a thrilling sound produced by women moving the tongue in the mouth,
considered to be an auspicious sign) and then taking the name of God as ‘Oh Hari, Oh Ram’,
they start singing the following song :

Olai 4ha Ramar Mitri Rajar Mahadoi
Xubha khyone jat& kori Joron diyiingoi



Vol. 1, No.1 (October 2012) P. 1-20 Sangeet Galaxy

Khari 1éwéa Mani [6wa Kundal Xé&texori
Tel Xendur Phani Kakoi I6wéa Xarai bhori
Pato lowa Mugér 16wa art Mejankaori
Bhér pasi xajai I6wa oti jatan kori

Song No.ii) J6ron Adori Anéte Goéwa Git: (Song sung while receiving the bridegroom’s mother
by the bride’s mother at her place with warmth and civility):

Réamare Janani palehi Biyoni

Ase kalar talat roi,

Hatate Xaréi loi jowa Aideir make
Biyonik &dora goi.

Song No.iii) Joron Pindhadte Gowa Git: (Song sung at the time of putting new ornaments,
clothes and the ‘Xendiir’ on the bride):

Do6la ana Duliya Japi ané logtwa

Joron hi roi ase, Aidelik mat logowa.
Réamare gharare oye alankére

Aniso Xarai bharai, he D6l4 4na Diiliya ...
Bhitarate bohi ki kard Janoki

Lowéhi matha dowaéi, he Dola &na Diliya ...
Koikeyi, Xtumitr4, Kolxalya ahise

Ramare alankar loi, he D6l ana Duliya ...
Olai aha Xita lowahi xadori

Deltar &dex loi, he D614 ané Diiliya ...
Khéri loi &hisé Mani loi &hiso

Arii loi ahiso Tel, he D614 4né Diliya ...
Xugondhi Xendirar edhdp loi ahiso
Gondhate amdél moél, he Dola ana Diliya ...
Hétaloi dnisd Xdnar Muthi Khar

Kéanaloi &nisd Kerl, he Dola &né Diliya ...
Kakal séi anisdé Xingkhapar Mekhela

Kdne beyéa bole barl, he D614 anéd Duliya ...
Song No. (iv)

Maréar Alankar thowa kati kori

Oi Ram, Deditarar Alankar thowa he

Rame di pathéise xtbarna Alankar

Oi Ram, héte jore kori l6wa he.
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2. Pani Tolar Git :

In both the places of the bride and the bridegroom, a circular diagram is marked on the
earth called the ‘Maral’, upon which is placed a small earthen pot containing water and a few
tender leaves of Mango tree. During their respective embellishments, the bride and the
bridegroom sits before it. Their respective mothers change the water put in the pot every day. But
the mother does not pour water from her own but from the river or lake nearby or the pond of the
neighborhood. The females accompany her to pour water singing the following songs. These
songs are popularly known as ‘Pani Tolar Git’.

Song No. v)
Pani tuliboloi 616wéa Doiboki
Kéxate Koloshi loi
Age pase bhori xakalo Gopiye
Gangaér Jal &nime goi,
Gangar Jal &ndgoi Gayar Jal ano goi
Arii Jal &n6 goi Kaxir,
Ganga Bhégirothik naméi loi &n6 goi
Ratna Ximhéxanat (thi,
Duroi koi pukhdri khanala Delta
Bandhé&la xendari ali
Taro soupéxe Kadam rii dila
Tar méje Bokdlar xari
Duroi koi pukhdri khanala Delta
Bandhila xenduri ali
Amar Doiboki ye khoj diba néwére
Tiyonhor jéli jen bhori
Jao bege dhori nepad khare kori
Kote b& Jomiind noi
Kulu kalu xdre jai dhire dhire
Kadamar taledi boi
Boi &se Kadamar tale
Nanda shydme kanéi kadamat uthise
Diye ki nidiye jole
Jomiinar dhou dekhi améar kompe hiya
Ghate na6 sopéi diya o' Naworiya
Xaragate phuli ase thiipi thipi tara
Aimitriye pani tole nase Apeswar.
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Song No.vi) Pani Tili Ubhoti Ahote Géwa Git: (The Song sung on the way to home):
Phil sandan tiiloxi
Bhoril ne nobhoril Radha tomaér kolosi
Jal bhori Jaxdda phiil sandan tuloxi
Péasaloi ndsaba phiil sandan tiloxi
Xagaro &hiba bhéagi he,
Phil sandan tiloxi
Bhoril ne nobhoril Radha tomaér kolosi

Song No. (vii)

Ram Krishna, Jal bhori Kouxalya
Ram Krishna, Pasoloi nasaba
Hari mor oi, Xdgar6 dhiba bhagi
Ram Krishna, Xéagaro bhégiba,
Ram Krishna, jagaro lagiba
Hari mor oi, nibohi Réijako dhori

Ram Krishna, pancha baranate,
Ram Krishna, pansoté tekeli
Hari mor oi, fotik baraniya pani
Ram Krishna, aji Radmar ghare
Ram Krishna, kiba Jagya kare
Hari mor oi, andise Jomunar pani
Ram Krishna, lagai thoi &hiso
Ram Krishna, Xénar khiiti gaséa
Hari mor oi, etiyai &hogoi bili
Ram Krishna, jalar kiinwori ye
Ram Krishna rakhdi thoisile
Hari mor oi, méko loi jowa bli
Ram Krishna, Ramsandrar tapasya
Ram Krishna, sowa B&toriwé
Hari mor oi, pathe mori pare praja.
Ram Krishna, banar banesarai
Ram Krishna, mare dhare fardi
Hari mor oi, eri thoi khagorir paja
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Ram Krishna, Rdmsandrar poddili
R&m Krishna,udili madili
Hari mor oi, jaboloi powa néi bt
Ram Krishna, khar koi jowa goi

Ram Krishna, Ramsandrak kowa goi
Hari mor oi, Réijak loagadk hi mat

Ram Krishna, diwéar mel Duwori

Ram Krishna, oh Jon kiinwori

Hari mor oi, diwaérat ghiintisa jori
Ram Krishna, xilar pate diwér
Ram Krishna, meli de Diwori

Hari mor oi, xalakhd mari de dhori

Ram Krishna, salat pani diba
Ram Krishna, dhére nisingiba
Hari mor oi oti xdbadhéne hoba
Ram Krishna, niyom koi xdméaba
Ram Krishna, pisoli porib&
Hari mor oi, Maral sdi tekeli thoba.

3. Nowaote Gowa Git

Song No. viii) Dara Nowowa Git :
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After pouring water, the mother and other women apply pastes of raw turmeric and black
gram mixed with mustard oil on the bridegroom’s body as preparatory to bathing him singing

the following song :

Ol4i 4aha Ramsandra Kadamate dhori

Nowaboloi roiya dse Kouxalya xindort

Olii 4ha Ramsandra diwar - dolir baj
Janani néwaéba lage nokoriba 1aj

Am pllir xari xari Tuloxire dhari
Olii a4ha Ramsandra jibar odhikari

Olii 4ha Ramsandra matit mangal sai
Ganake ganité kare khyon xari jai

Ani thoiso gandha tel pari thoiso pira
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Tate &hi pad diya xonare sekiira

Olai 4ha Ramsandra hate dhonii-xar
Kiyo beli kard R&m deba Roghubar

Parbatare kéne kéne ximha dse sori
Kiyo beli kard Ra&m oti muti kori

Song No. ix) Kaind Nowowa Git :

In the bride’s place too, similar ritual has been performed singing the following song :

Xonare batite Méhe Hélodhi
Rupare batite Doi

Aideilik néwaboloi Menaka ahise
Miikhate hanhi ti loi.

Hélodhi jogowai Halodhi jogale
Teliyéi jogéle Tel

Ganga jale mangi Make jogale
Delitake jogale mel.

4. Marat Sawl diya Git

After the ritual of the sacred bath, five minor girls take a handful of rice and put the
hands on the bride or the bridegroom’s head together. At that time, the following songs are sung.
Only after completion of the songs, the girls remove their hands.

Song No. X) Song sung at the bridegroom’s place:

Age diya pase diya, age diya pase diya
Pancha Ayotiye, R&m Ram, Pancha Ayotiye
Durba ghatar pani ani, Dirba ghatar pani ani
Ramar mirat diye, Ram Ram, Ramar mirat diye.
Pukharit pani néi, Plkharit pani nai
Parake nlbure, R&m Ram, parake nubire
Aranyate pokhi gane, Aranyate pokhi gane
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Jéke jake Ure, R&m Ram, jake jéke Ure.
Koliyéa Tuloxi jlpi, koliya Tiloxi jupi

Sokoliya pat, R&m Ram, sokoliya pét.
Snén kori Rdmsandra, snan kori R&msandra

Murat diye hat, R&m R&m, mirat diye hét.
Koliyéa Tuloxi tale, koliya Tuloxi tale

Mriga pohi sare, R&m Ra&m, Mriga poh sare
Take dekhi Rdmsandra tdke dekhi R&msandra

Hara Dhonu jore, R&m R&m, Hara Dhont jore.
Nodhoribad Hara Dhonti, nodhoribd Hara Dhond,

GOpi dise hdk, R&m Ram, Gopi dise hak
Abosye Janoki &ji, abosye Janoki &ji

Boriba témék, R&m Ram, boriba tomak
Potita pdwana Hari, potita pdwana Hari

Potita pdwana, R&m Ram, potita pdwana
Potitak notorile, potitak notorile

Né&me ki kdran, R&m R&m, ndme ki karan
Madhabar rangé dii, Madhabar rangé dui

Sarane dhoriyd, Rd&m R&m, sarane dhoriya
Ram ndm rasa piil R&m nam rasa pit
Anjoli bhoriyd, R&m Ram, anjoli bhoriya
Xonar pindhe Ripar pindhe,X6nar pindhe Ripar pindhe
Pindhe Péator x&je, Ram Ram, pindhe Péatar xdje
Debénga bhiixana bastra Debénga bhiixana bastra
Indrai dise ani, R&m Ram, Indrai dise &ni.

Song No. xi) Song sung at the bride’s place
In the bride’s place, the song sung is of similar kind in tune, except a few dissimilar lines:

Age diya pase diya, age diya pase diya

Pancha Ayoti ye, Ram Ram, pancha Ayoti ye
Durba ghéatar pani ani, Dirba ghétar pani ani

Aidelir mirat diye, Ram Ram,Aidelir miirat diye.
Pukharite pani nai Pukhirite pani nai

Parake nibure Ram Ram paroke nlbire
Aranyate pokhi gane, aranyate pokhi gane
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Jéke jake Ure, Ram Ram, Jake jake dre
Pukhari re soupéxe, pukhuri re soupéxe
Khagorire berd, Ram Ram, khagorire beré
Alideiire bibah hoise Aidei re bibah hoise
Néase Apesword, Rdm R&m, ndse Apeswora.
Xonar pindhe, Rupar pindhe, Xonar pindhe Ripar pindhe
Pindhe P&tor x&je, Ra&m Ram, pindhe pétor xaje
Debéanga bhuxon pindhe, Debénga bhixon pindhe
Indroi dise &ni, Ra&m R&m, Indroi dise &ni
Loke dise fotik mala, Loke dise fotik mala
Ami dime ki, Ram Ram, ami dime Ki
Dharam dhori biya dim e. dharam dhori biya dim e
Dharamare ji, R&m Ram, Dharamare ji.
Xubha khyonat bib&dh hobo, xuibha khyonat bibah hobo
Tuli badndha siili,R&m R&m, tili bandha sl
Doli méri diya s&ol, doli méari diya saol
Oparaloi bili, Ram Ram, dparaloi biili.

5. Odhibaxar Git

In an Assamese marriage, a ritual is performed in the evening of the day, at both the
places of the bride and the bridegroom previous to the date of solemnizing the main ritual. This
ritual is called the 'Odhibéx’. In this very day also, women folk sing songs -

Song No. xii) (Song sung at the bridegroom’s place)
Kailoi bibahare din &ji Odhibax
Gaja goti gamanate fure layaléx.
Pari ana paka Dalim pari &na Bel.
Aji Ramare Odhibéxat lage Gandha tel.
Sari fale séri kapor maje Ghiln saki
Odhibax pate Rdme Piruhitak mati
Gandhe puspe dhiipe dipe xojai thoisd Kanhi
Kritanjoli kori Ramsandra &se bohi

Dodhi thois6 dugdha thoist aru nanéa fal
Ramar proti tista howa Deboté xakal.

10
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Song No. xiii) (Song sung at the bride’s place)

Péri &né paka Délim péri &né Bel

Aji Aidetr Odhibaxat lage Gandha tel.
Bahi fiil thowa Aidel sajo ful thowa
Ki ki fllar mala lage Déadéar dgat kowa.
G dhiii Aideii ye dhyan kori dse

Patra likhi sinte mane Bedanidhi pase
Bedanidhi Gurii B&puk andle moatai
patra likhi diya Aidei Madhabare thai
Bedanidhi B&pu tomar saranate dhar6
Krishnak ani dib& biili bar bansa karo
Patrakhani loi Bépu Krishnar hate diba
Kdne6 najana kori gupute rakhiba
Bedanidhi Béapi tumi Kérjjya kara xiddhi
Dwaérokat barttd diya ahak Ginanidhi

Xubha khyonat jatra kori Dwéroka loi jowa
Madhabar hdte mor patra khani diya

Jowa Bedandhi Bapl Dwarokar pathe
Patra péi dpuni dhiba Jagannathe
Probhir kdrane mor biyakil man
Xighre ahi mor jen kare poritran.

Jodi mok Sri Krishnai nakarai biya
Jamar hatat mor xamarpiba hiya.

6. Doiyan Diya Git

'Doiyan Diya' is the ritual of anointing the bride and the bridegroom with curdled milk in
the twilight of the morning of the wedding day. The songs sung on this very occasion is called
‘Doiyan Diyd Git’. Following are the songs sung at the places of both the bride and the
bridegroom :

Song No. Xxiv) (Song sung at the bridegroom’s place)

Uthéa (itha Ramsandra niithile jagar
Aji béle jaba lage Mithila nagar.

11
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Duwarate roi &se Kotixalyd xindori
Kiya beli kard Ram (tha bege kori
Ayoti xakale Ximhadiiwarate roi

Diba khoje Xibha Doiyan uth& lahe koi
Doiyan diya Doiyan diya dponére Ai
Bhale kori Doiyan diya xorir jurai.

Song No. xv) (Song sung at the bride’s place)

Utha ttha Aidel ye niithile nahai
Aji tomér bibih hoise Doiyan xamai

Ayoti xakale Ximhaduwdrate roi
Diba khoje Xiibha Doiyan uth& lahe Kkoi

Agabahi aha Aidel diwar mikhaloi
Tomar Aiye Doiyan diba dthii kahi loi

Doiyan diya Doiyan diya dponare Ali
Bhale kori Doiyan diya ei barei jai.

7. Dara Xajowa Git

The song sung during the embellishment of the bridegroom is known as 'Dara Xajowa
Git'. The song is as follows:

Song No. xvi) Dara Xajéwa Git:

Oh mor amiya, Rdmak xajaboloi ndi xamaniya

Ramak xajaboloi kénjan bohise
Sokjor dekhiso bhéle, oh mér amiya . . .

Chandanare fot beya hoi jodi
Ga xdériboloi tdne, oh mér amiya . . .

Hétike xajale Hatiyal Boria

Ghoréko xajale ghanhi, oh mor amiya . . .
Amir Ramsandrak xajdi xamaniyai

Ami sai 4s6 bohi, oh mor amiya . . .

Sandra sikiine, Xurjya sikline
Xitadr man mahiba pard, oh mor amiya. . .

12
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8. Koina Xajowa Git
While embellishing the bride, ‘Koind Xajowa Git’ is sung. The following three are the
‘Koind Xajowa Git’:

Song No. (xvii)
Amare Aidel, Dhin kate Aghonat
Xajéba lagise Dhan kate Aghonat
Manik sitiki pare he
Dhén kate Aghonat Kili kande Phaguinat
Kiyo Aideii koisila biya nahoi jibanat

Song No. (xviii)
Ga dhui Aideu ye Mékak xuidhile
Ki xdj xaléba péi he
San te xtkiwé muthite lukiwa
Xei xdje xaléba pai he

Song No. (xix)

Berate likhile bere Modrasorai
Diiwérat likhile Hati

Barkala péatat likhe xor(i Bhaiye
Roghiinath &hiba &ji

Raghtnéath &hiba Xonar fil &niba
Aidelr khopaloi sai

Timi Aidell ye sinta nokoriba
Khopéto poriba khai

Lai hale jale abeli batdhe
Lapha hale jale pate

Amire Aidei halise jalise
Kali &belire bhate

Aidelr tapasya sdwa Xamaniya
Soétal bhori pare praja

Aidelr Bangalar riiwat X6n saréwa

13
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Fotikar kdmire xaja
Akaxat jilike rupali daware
Ar jilikise jon
Tumi Aidel ki jagar lagéla
Né&he xajébale kon
Sandra sikune Xurjya sikiine
Siklin Xaragar Tara
Xabitokoi sikiini amare Aidel
Dard man mihiba paré
Héte kiye sdbd Hati xire jen
Bhori kiye saba gota
Mukhe kiye s&ba Plrnimé re Sandra
Kapal kiye saba fota
Hétare anguli pabdri paburi
Bhorire anguli ghane
Kino Xahu Aiye sowali tilile
séi thakibare mane.

9. Xuwaguri Tola Git

Before welcoming the bridegroom or seeing the bridegroom’s face, the bride’s mother
observes a ritual known as ‘Xtwéaguri Tol4’. In this very moment also, women folk sing song:

Song No.(xx)

Xuwaéguri tulibaloi

Oléwa Doiboki
Kéaxate Koloshi loi

Xuwaguri talibaloi
Oléwa Doiboki

Rupat dhiipe dhiné loi
Sotélar dibori

Tolo xtwaguri
Ram ase poddlit roi

Xuwaguri tali
Anim goi adori, Hatat larii gliwa-pan loi

14
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10. ‘Dara Adard’ or ‘Kalar girit Gowd’ Git

When the bridegroom and his friends and relatives arrive at the bride’s place, they do not
enter at once. They stand in front of the gate, where two banana plants are put as an auspicious
sign. They enter when the bride’s parents, elder siblings and other relatives welcome the
bridegroom, offering gifts to him. During this period, the following songs are sung :

Song No.(xxi)

Xiva Gonxai dhise, dambarl bajéise

Xahurar podlit koind bhikkhd méngise

Ahi Bopa aha hi, Rabhar talat baha hi

Homar Juik xakkhi kori Aidelik grahan kara hi
Song No. (xxii)

Lokar Kalar talat ki kard Radmsandra
Oi R&m, Niyare dhorise sati
Ase diya dan néi jodi Xamidhan
Oi Ra&m, nothobd Rdmsandrak rakhi
Batéh boroxiine dndolai ahise
Oi Ram, hatat naikiya sati
Bhitarate bohi ki kara Jetheri
Oi Ram, niyéahi Boindik mati
Dola dhar Duliya Japi dhar Loglwé
Oi Ram, Jetheri méla pindhdi
Mala di Jetheri misiki hanhile
Oi Ram, bar bhal mére Boinai
Jetheri &dare Xohire &dare
Oi Ram, Xahi adariba pase
Bhitarate bohi ki kara Xahti Ai
Oi Ram, kot kori dsa hela
Bhitarate bohi ki kara Xahi Ai
Oi Ram, jai dharamare beld.

15



Vol. 1, No.1 (October 2012) P. 1-20 Sangeet Galaxy

11. Homar Girit Goéwa Git

At last, the bride and the bridegroom sit together in front of the Holy Fire (the H6ma),
where the sacred Vedic hymns are spelt. With the spelling of these sacred hymns by the holy
Priest, the women also sing song in the following way:

Song No. (xxiii)

Loré kalar katha Ram kati kori thowa
Bibdhar Kuxa-jal hate tuli Iowa

Bidhi séi Pirthit kare Onusthan

Janake andise méti diba kanyadan

Oparate Sandratép tale Ghilin séki

Patise dharmare biya xabe ds6 xakhi

Gandhe puspe dhiipe dipe xajdi thoise ké&nhi
Kritanjoli kori R&msandra &se bohi

Dodhi thois6 dugha thoiso arii nana fal
Ramar proti tista howa Debaté xakal.
Sandra Xirjya Bayl Borilin xabe hobé xékhi
Janake koriba kanyadén &ji réti.

Song No.(xxiv)

Kindil nagarate kihore urdli
Kdne k&ndibare xtnu
Bhismakar jiyori Rukmini xtiindort
Teunke k&ndibare xtinu
Kindil nagarate Rojéi kore kanyadan
Dharmar bandhise Dol parbat xamén

Baun hate Bhismaka Raja x6nhate Hari
Tar maje prakaxise Rukmini xtndori
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Song No. (xxv)

Homar jlir tdpate ga kold hole
Kéapor kolé hole ghdme
Aideiik paboloi eind loti-ghoti
Manate bhabi sdisa ne

Epdwé dopowé xéte xatd powa
Kopili gorure ghitin

Akhoi re djoli 16wa he Aidel
Akhoi re ajoli I6wa

Agnik xakhi kori fil mal loi
Ramsandrak baran koré

12. Bidayar Xamayat Gowa Git: (Songs sung during ‘bidaai’)

Song No.(xxvi)
Hatat pan-baté loi Delitarédk kowa goi
Maramar Deité oi, jabaloi 6lal6
Jébore xamayat xewa he janalo

Song No.(xxvii)
Barir pas phale kdnde Téat-xéle
Salat kandile Ugha-Serekiye
Xamajar méjate Deutake kénde oi
Maralat kdnde Make

13. Jéra Nam

It happens sometimes that the women of the bridegroom’s side, make slighting remarks
upon the bride in order to extol the excellences of the bridegroom. The bride’s companions do
not take the insult lying down and make proper retorts. The contest is considered to be an
innocent sport - usually ends in good humor. These hits are known as ‘J6rd Nam’ or couple-song
in upper Assam, and ‘Khijagit / Khisédgit’ or teasing-song in lower Assam.
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Song No.(xxviii)
Ali nahai bali pat
Daré gharar Namotir
Mikh nahai KosUpat

Song No. (xxix)
Kensir age kéte ne
Bejir &ge bindhe ne

Xadai ahd Radmsandrak
Adoriba lage ne !

Song No. (xxx)

Oh binondiya

Séti dangi dhara
Ami saén Bhinihik
Bhinihi kenekiiwé !

Song No. (xxxi)

Xagarar pani liniya
Noboti nahai dhiiniyé
Amar Dada xakat abat
Xomadjote jilika !

Song No. (xxxii)

Makal banhar lekesi
Xifalar Namotir
Mikh bhangim thekesi!

Song No. (xxxiii)

Aluguti dom dom
Kosuguti dom dom

Xifalar Ndmotik Gobarate puti thom !

Sangeet Galaxy
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Conclusion:
As time advanced, these rites and rituals have become almost obsolete in modern urban

society. Even in rural areas too, gradually, these rites and rituals have lost their pristine glory and
attraction which could offer spiritual solace as well as entertain the people in earlier days. Even
then, besides music, these songs reflect the social behavior, norms, ideas and motives and a lot of
such subjects. The literary merit also could not be denied altogether. The conscious sections of
social thinkers have realized the importance of such institutions and also the art and literature
associated with these functions and festivities. Although, basically a subject of folkloristic
studies, the music part of the wedding songs demand due attention for their inherent qualities —
which are reactions of individuals but has attained the status of social treasure. Considering the
importance of the Wedding songs, it is felt necessary to preserve them through proper
documentation and to analyze the musical value as contained in these compositions.

Scheme of Transcription of Assamese words indicating the pronunciation:

S.No | Roman | Assamese Letter Pronunciation Letter
1. A o ‘0’ as English God
2. A Sl As Hindi am
3. i, T ERi As Hindi g g
4. 8] 8,8 As Hindi S5, &
5. E a As Hindi ©
6. Oi > Diphthongal glide from ‘o’

to ¢i’/ as Hindi ¥

7 @) Sl As ‘ow’ in English ‘Court’
8. O 3 As Hindi =

9. ol 3 As Hindi

10 Ng @,.:::.0\ AS Hlndi G

11 f, ph 5 As Hindi ®

12. X TN -
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Method:

Since Assamese wedding songs are transmitted orally from generation to generation, no written
records of earlier times are available. Hence, the proposer had to collect these songs from the
elderly women, especially of the rural area.
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