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Abstract 
 

The covid-19 pandemic has affected all walks of life worldwide. Most of the professionals were 

affected due to the imposed ban on social gatherings. The arts and creative industry were one of 

the worst affected sectors, however, there is a limited number of studies related to this. Therefore, 

a study was undertaken to assess the professional impact of the COVID-19 pandemic on 

musicians. A descriptive study was done with the help of a structured questionnaire in google form 

which was shared through social media among musicians mainly from India and other countries. 

The questionnaire assessed the impact of COVID-19 in various aspects of the profession, i.e., the 

teaching of music, music performance, practice or riyaz, and overall economic impact. 

Keywords: Covid-19, Music Profession, Economy, Creative Industry 

Introduction:  

Coronavirus disease 2019 (COVID-19) was first identified in the Wuhan province of china(Page 

et al., 2021) in December 2019. World Health Organization declared COVID-19 as a Pandemic 

on 11th March 2020, when cases increased to 13 fold outside China(Cucinotta & Vanelli, 2020). 

Since the beginning of the pandemic, WHO recommended, self-isolation and social distancing, 

which was imposed even in countries without any reported cases in the beginning. Apart from the 

mortality and morbidity due to COVID-19, all walks of life suffered due to the imposed ban on 

the social gathering which has remained one of the measures to break the chain of transmission of 

the virus since the beginning of this pandemic(World Health Organization, 2020, 2022).  

Except for the healthcare and IT sectors, most of the sectors have suffered a major setback due to 

imposed restrictions, and the music industry and its related professionals also had to bear the brunt 
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of COVID-19(Denk et al., 2022; Henderson, 2021). Studies related to the effect of COVID-19 on 

the music industry and professionals are inadequate. Therefore, we undertook a study to assess the 

professional impact of COVID-19 on musicians. 

Materials and Methods: 

The study was done in the department of Music of Sikkim University during the period of the 

Covid-19 pandemic, to assess the professional impact of the COVID-19 pandemic among 

musicians.  A descriptive study was undertaken with the help of a structured questionnaire in the 

google form and the link to this questionnaire was circulated through email and WhatsApp to 

musicians. The questionnaire was developed with different kinds of questions as follows.  

A. Questions related to demographic aspects i.e. Age, sex, nationality, etc. 

B. Questions related to the effect on the teaching of music. 

C. Questions related to the effect on music performance 

D. Questions related to the effect on practice or riyaz of music. 

E. Questions related to the economic impact on the musicians. 

The questionnaire was initially validated by piloting among a few musicians, who are not included 

in the study.  

Inclusion criteria:  Musicians, who were willing to participate were included in the study.  

Exclusion criteria: Incomplete entries, duplicate entries, or ineligible entries in the forms were 

excluded. 

The Snowball sampling method was used for the recruitment of participants mainly from India 

and other countries. The google form was provided with an informed consent, which explained 

the purpose of the study and other terms and conditions following ethical principles. Participants 

were given adequate time for filling up the forms, and confidentiality was maintained following 

the Helsinki principle.  

Data Analysis and Interpretation:   

Three hundred musicians were approached and within a span of two months (from June 2020 to 

August 2020) 161 responses were received in the google form with a response rate of 53.67 % and 

four participants declined to participate after reading the consent form (Figure 1).  
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                      Figure 1: Flow chart of input sample size 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Table 1 shows the demographic details and characteristics of the participants. Among 161 

Participants, 125 (77.6%) were males and 36(22.4%) were females, the majority of them (62.1%) 

were from the urban area and belonged to an age range of 18-67 years (median 36). In our sample, 

professional experience varied from 1-45 years (median 10) 

 

Table 1: Demography of the sample                         (n=161) 

Characteristics of the participants                                   N (%) 

Age  

      Median(range) in years 36(18- 67) 

Sex  

      Male 125 (77.6%) 

      Female 36 (22.4 %) 

Living Area Type  

      Rural 22(13.7%) 

      Semi-urban 39(24.2%) 

      Urban 100(62.1%) 

Nationality  

      Indian 148(92%) 

      Other 13(8%) 

Music main occupation  

      Yes 136(84.5%) 

      No                    25 (15.5%) 

Other source of income        

       Yes 35(21.7%) 

       No 126(78.3%) 

Professional Experience  

       Median(range) in years 10(1-45) 
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Table 2: Country and state* of residence                        (n=161) 

Country of 

Residence 

n *State of Residence of 

participants from India  

n 

      India 146      Arunachal Pradesh 1 

      Bangladesh 4      Assam 1 

      Nepal 2      Bihar 2 

      UAE 1      Chhattisgarh 1 

      Russia 1      Delhi (NCT) 8 

      Mauritius 1      Gujarat 1 

      Belgium 1      Haryana 2 

      England 1      Jammu & Kashmir 1 

      France 1      Jharkhand 3 

      Germany 1      Karnataka 10 

      Poland 1      Madhya Pradesh 4 

      USA 1      Maharashtra 8 

       Punjab 5 

       Rajasthan 1 

       Sikkim 10 

       Tamil Nadu 1 

       Telangana 1 

       Uttar Pradesh 26 

       Uttarakhand 2 

       West Bengal 58 

 

Table 2 shows the country-wise and Indian state-wise distribution of the participants. According 

to nationality 148(92%) were from India and the rest were (8%) from other countries. Music was 

the main occupation in 136 (84.5%) participants and 78.3% of musicians were fully dependent on 

music as their source of income.  

 

Figure 2: Type of employment related to music 

Figure 2 shows the different categories of employment related to music and the distribution of 

musicians in a pie chart. A majority (60.2%) of the participants were self-employed freelancers. 
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Figure 3: Frequency distribution 

of the experience category of the 

participants 

 

 

 

 

Figure 3 shows the distribution of the experience category of the musicians in a histogram. Nearly 

half of the participants (83 among 161) belonged to the 1-10 years of experience category.  

 

 

 

Figure 4: Genres of Music taught/performed.  

 

 

 

 

 

 

 

Figure 5: Forms of Music taught/performed. 

Cumulative instrumental music 55.9% 
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Figure 4 shows, the majority of the participants (72%) belonged to the classical genres of music, 

and Figure 5 shows, 55.9 % either taught or performed instrumental forms of music. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Table 3 shows the responses of the participants related to the teaching of music. Among 161 

participants 123(76.4%) were involved with the teaching of music and the majority (81.4%) of 

them agreed/ strongly agreed that their teaching was affected. Although a majority (81.3%) were 

using the online form of teaching during the pandemic, 62.6% of participants faced difficulty in 

the use of technology. However, 67.7% of participants either agreed or strongly agreed that online 

music class was an effective alternative during the Covid-19 pandemic. 

 

 

 

 

 

 

 

Table 3: Impact of Covid-19 on teaching of music   n (%) 

1. Are you involved in any kind of teaching of music?  

          Yes 123(76.4%) 

          No   38(23.6%) 

2. Do you think online music class is an effective alternative during Covid-19 pandemic?  

         Strongly Disagree 05(3.1%) 

         Disagree 21(13%) 

         Neither agree nor disagree 26(16.1%) 

         Agree 86(53.4%) 

         Strongly agree 23(14.3%) 

3. Do you think COVID-19 pandemic has affected your teaching of music?   (n=123) 

        Strongly Disagree 03(2.4%) 

        Disagree 06 (4.9%) 

        Neither agree nor disagree 14 (11.4%) 

        Agree 49 (39.9%) 

        Strongly agree 51 (41.5%) 

4. Are you using any kind of technology (like online class) for your teaching during COVID pandemic? 

(n=123) 

         Yes 100(81.3%) 

         No 23(18.7%) 

5. Are you facing any kind of difficulty in the use of technology (like online class) during your teaching 

in this period? (n=123) 

      Strongly Disagree 04(3.3%) 

      Disagree 26(21.1%) 

      Neither agree nor disagree 16 (13 %) 

      Agree 64 (52%) 

      Strongly agree 13 (10.6%) 
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Table 4 shows the impact on the performance of music. Nearly three fourth of the participant's 

performances got canceled due to COVID and 82% of participants agreed/ strongly agreed that 

the pandemic had affected their performance of music. Apart from this, Table 4 also shows the 

responses related to the number of stage/group performances, recordings, or foreign tours that got 

cancelled. 

Table 4: Impact of Covid-19 on performance of Music     (N=161)            n (%) 

1. Do you think COVID-19 pandemic has affected your performance of music? 

          Strongly Disagree 03(1.9%) 

          Disagree 20(12.4%) 

          Neither agree nor disagree 06(3.7%) 

          Agree 58(36%) 

          Strongly agree 74(46%) 

2. Any of your scheduled performances got cancelled due to COVID-19 pandemic? 

          Yes 122(75.8%) 

          No  39(24.2%) 

3. How many stage performances got cancelled? (n=122) 

         1-10 86 

         11-20 18 

         21-30 5 

         >30 9 

4. How many small group performances got cancelled? (n=122) 

           1-10 79 

           11-20 8 

           21-30 6 

           >30 1 

5. How many of your recording/auditions got cancelled? (n=122) 

          1-10 73 

          11-20 10 

          >20 3 

6. How many of your foreign tours got cancelled? (n=122) 

          1-5 43 

          6-10 2 

           >10 1 
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Table 5 shows the responses related to online performance of music. Nearly half of the participants 

did some kind of online live musical performance and opined that online platform as an effective 

alternative during the pandemic. Amongst them 94.9% did at least 1-10 live music performances 

during that period, however, only 17.7 % received payment from online performances.  

Table 6: Impact of Covid-19 on Riyaz(practice of music)      (N=161)              n (%) 

1. Do you think COVID-19 pandemic has affected your practice (Riyaz) of music? 

                    Strongly Disagree 33(20.5%) 

                    Disagree 51(31.7%) 

                    Neither agree nor disagree 20(12.4%) 

                    Agree 41(25.5%) 

                   Strongly  Agree 16(9.9%) 

2. How much is the effect of covid-19 pandemic on your practice (Riyaz) of music? 

     I am practicing much less than before 25(15.5%) 

     I am practicing little less than before 22(13.7%) 

     I am practicing as usual 30(18.6%) 

     I am practicing little more than before 40(24.8%) 

     I am practicing much more than before 44(27.3%) 

 

Table 6 shows the impact on riyaz or the practice of music. Only 35.4 % of participants gave the 

opinion that their practice was affected and 52.1% of participants practiced more during the 

pandemic period.  

 

 

 

Table 5: Impact of Covid-19 on online Music  performance              

(N=161)   

n (%) 

1. Have you done any online live music performances during COVID-19 

pandemic? 

                   Yes 79 (49.1%) 

                    No 82 (50.9%) 

2. How many online live music performances have you done during COVID-19 

pandemic? (n=79) 

           1-10 75(94.9%) 

           11-20 2(2.5%) 

            >20 2(2.5%) 

3. Have you received any kind of payment from online live performance during 

COVID-19 pandemic? (n=79) 

             Yes 14(17.7%) 

             No 65(82.6%) 

4. Do you think online music performance is an effective alternative during 

Covid-19 pandemic? 

              Strongly Disagree 16 (9.9%) 

              Disagree 31(19.3%) 

              Neither agree nor disagree 34(21.1%) 

              Agree 70(43.5%) 

              Strongly  Agree 10(6.2%) 
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Table 7 shows the responses related to the economic impact on the musician. The majority of the 

participants (85.1%) agreed/strongly agreed that they were affected professionally as a musician. 

84.4% of participants agreed/strongly agreed that economically they were affected and 80.8% of 

participants had less income than before. Although 78.3% of participants agreed/strongly agreed 

about the need for some aid for improving their financial condition, however only 5.6% received 

some kind of aid.  

Discussion: 

Our study explored the professional impact of the Covid-19 pandemic on musicians. The 

professional impact was evaluated through questions targeted into three major areas of the 

profession of music, i.e. teaching, performance, and practice(riyaz), along with questions related 

to overall economic impact were also present. The study involved 161 musicians from all over the 

world, however, the majority were from India and its neighboring countries.  The teaching of 

music was affected during the pandemic due to the imposition of physical distancing (World 

Health Organization, n.d.), which resulted in the cancellation of music classes. 

Table 7: Economic impact on Musician                   (N=161)                                                 n (%) 

1. Do you think that COVID-19 pandemic has affected you professionally as a 

musician? 

                     Strongly Disagree 06 (3.7%) 

                     Disagree  03(1.9%) 

                     Neither agree nor disagree 15(9.3%) 

                     Agree 55(34.2%) 

                     Strongly Agree 82(50.9%) 

2. Do you think economically you got affected in any way during Covid-19 

pandemic? 

       Strongly Disagree 4(2.5%) 

       Disagree 13(8.1%) 

       Neither agree nor disagree 8(5%) 

       Agree 68(42.2%) 

       Strongly Agree 68(42.2%) 

3. How much is the overall economic impact on you during covid-19 pandemic? 

        My income is much less than before 93(57.8%) 

        My income is little less than before 37(23%) 

        My income is as usual 25(15.5%) 

        My income is little more than before 2(1.2%) 

        My income is much more than before 4(2.5%) 

4. Have you received any kind of aid from government or private organization during 

COVID-19 pandemic? 

        Yes 9 (5.6%) 

        No 152(94.4%) 

5. Do you think, if you receive any kind aid during COVID pandemic, that would be 

of great help for your current financial condition?        

         Strongly Disagree 4(2.5%) 

         Disagree 10(6.2%) 

         Neither agree nor disagree 21(13 %) 

         Agree 71(44.1%) 

        Strongly Agree 55(34.2%) 

http://www.sangeetgalaxy.co.in/


Vol. 12, No.1 (January 2023) pp.107-120       Sangeet Galaxy e-Journal [ISSN: 2319-9695] 

 

UGC-CARE enlisted & indexed in EBSCO International Database of Journals 
 

www.sangeetgalaxy.co.in   116 
 

In our study, although a majority (81.3%) were using online teaching methods, however, 62.6% 

faced difficulty in the use of technology. The reasons may be, most of the musicians are not tech-

savvy and they were learning the use of online platforms during the pandemic out of compulsion. 

Although they were using technology, however, 81.4% agreed/ strongly agreed that their teaching 

was affected by the pandemic. All over the world, including India, music is mainly taught in small 

groups or one-to-one, where during teaching, the teacher (guru) and student (shishya) can observe 

and follow each other in a closet space. In India, music is traditionally taught as an aural method 

(Shruti) in guru shishya parampara. Mogavi et al.(Hadi Mogavi et al., 2021)  in 2021 have shown 

several barriers to online teaching of music: Staying focused, getting timely help from teachers, 

communication efficiency in group work, time-consuming learning, etc. Bisasuti et. al. have 

shown the limitations of online music lessons are, time consumption, unsatisfactory work-life 

balance and different perceptions of reality, difficulty in playing in a group, etc. however 

advantages are sharing of teaching materials and keeping track of all work done (Biasutti et al., 

2021).  

Bruin has shown in a qualitative study that adaptability in the pedagogical process resulted in 

effective teaching-learning in the online platform during Covid-19 and changing from, a 

'monologic' to a 'dialogic' teaching method provided immediate feedback of student learning. In 

his study, one teacher expressed that, during online teaching, talking more during lessons helped 

the students to open up and express their views. Another teacher expressed, how online teaching 

became a 3-way learning environment as parents being at home, also supported the learning of 

their children(de Bruin, 2021). 

In our study, 75.8% of participants' performance got canceled during the time of the pandemic. 

Due to the restrictions imposed, the creative industry has faced various short-term and long-term 

challenges like event cancellation, bankruptcy, redundancy, etc.(Khlystova et al., 2022). 

According to a report published on Denver Arts and Venues website in July 2020, nearly 8327 

jobs and 344.6 million dollars in sales revenue were lost in Colorado's music industry from April 

to July 2020(Hunt & Seman, 2020). Another report on the effect of the pandemic on European 

industries in a comparative graphical representation shows the graph of the cultural & creative 

industry has an extended 'U/L'   shape compared to the shallow  'v' shape of the digital or healthcare 

sector(Maarten VET et al., 2021). 

However, Covid-19 has taught us to adapt and evolve and nearly 50% of the participants in our 

study performed online during that period. Live music performance plays a very critical role for 

the performer and also the consumer of music, as the look, feel and overall experience of it cannot 

be compared with performance on a virtual platform. According to Lefebvrian analysis, Taylor et 

al. in an article titled, ‘Crisis as a catalyst’ shows, live music space has both spatial and temporal 

qualities, it is perceived through our senses: each live music space produces a distinct kind of 

sensation regarding, sight, sound, and smell. In a bar, the sound of live music would be mixed 

with the 'unmistakable mingling of sweat, drinks, and smoke.'  According to Taylor et al., the 

economics of live music space depends on some set practices which is being challenged during 

COVID, and musicians are adapting to this 'new normal' by turning themselves to live streaming, 

where they can maintain their practice and also their relationship with the audience(Taylor et al., 

2021). Popa et al. in 2021 opined that the cultural and creative sector has got a serious weakness 

in that, during the crisis period it is regarded as non-essential by society. However, the distinct 

character of the cultural and creative industry is that it flourishes through enjoyment and relaxation 
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during direct contact with the consumer. Although for economic sustainability, the world has been 

forced to move virtually, online consumption of culture does not fulfill the need of 

stakeholders(Popa et al., 2021). In our study also, 82.6% of the participants did not receive any 

payment for online performance.  

From a different perspective, Carbedo-Mas et al. have shown in the Spanish population, the 

consumption of music increased during the period of lockdown and being confined to their home, 

people could perceive the value of music in personal and social well-being (Cabedo-Mas et al., 

2020). Vidas et.al. have shown that music listening was an effective coping strategy to manage 

stress during the time of COVID-19 among Australian University students(Vidas et al., 2021).In 

the article 'Music has no borders' Fraser et al. showed, bonding is provided in an online platform 

where well-known or lesser-known musicians, orchestras, and groups can broadcast their shows 

and reach out across the border to the global community(Fraser et al., 2021). John Durham Peter 

refuted the idea that communication must be based face-to-face in his book, ‘Speaking into the 

Air’(Couldry, 2005; Peters, 1999). In 2020 just before the Australian govt. announced a national 

lockdown, Melbourne Digital Concert Hall (MDCH) was founded by musicians Adele Schonhardt 

and Chris Howlett and the arts manager to support musicians, who had lost their work due to the 

lockdown. In the monetized streaming models of MDCH, online streaming was done of the 

performance of musicians in empty halls and this MDCH model addressed three negative impacts 

of the pandemic- loss of work, identity, and community(Vincent, 2022). The pandemic has taught 

us, that the entertainment industry needs to bridge the gap between the entertainer and the audience 

by focusing more on E-entertainment facilities (Eze et al., 2021). 

In an article published in The Sydney Morning Herald, interviewed musicians expressed their 

insecurities and fear related to their health and finance however they also told, the pandemic had 

given also the opportunity to create art(Cooper, 2020). In our study, 52.1% of participants did 

more practice during the pandemic time than before. Iniguez et al. (López-Íñiguez et al., 

2022)examined the coping ability of professional musicians during the pandemic, and musicians 

were assessed about their concerns related to their personal health, the health of loved ones, 

financial concern, unstable situation, and availability of foods. Their study has shown, internally 

self-motivated musicians were more resilient during the pandemic and could maintain their 

practice, however externally motivated musicians faced a reduction in their practice time. He has 

also opined that policy should be formulated to support musicians during crisis periods like 

pandemic situations. In our study also, the majority of the participants (78.3%) agreed/strongly 

agreed to some kind of financial aid.  

The strength of our study is that to the best of our knowledge this is the first study on the 

professional impact of the COVID-19 pandemic among musicians, assessing the effect of COVID-

19 on almost all the possible aspects of the music profession. The limitation of our study is that 

we could include only those musicians, who were accessible online through the different social 

media platforms. We also did not perform any post hoc analysis between the subgroups. Further 

research can be undertaken to assess the situation of the musician in the post-pandemic period by 

taking a larger sample size and also including the musicians who are not accessible online and are 

not tech-savvy. 
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Conclusion: 

Covid-19 has affected all walks of life and the creative industry is one of the worst affected sectors 

during the pandemic. The study has shown how the musicians were affected professionally in 

different aspects, in terms of teaching, performance, practice, and also economically. As a survival 

strategy, they adapted themselves to the virtual environment, but they faced difficulties due to 

multiple reasons. Although a majority of them were affected professionally however only very 

few musicians received any aid.  

Authors strongly believe that musicians should be able to adapt themselves to the changing 

scenario during a pandemic-like situation. Governments and other organizations also should take 

into consideration helping the profession of music by giving aid or technological help during the 

time of need.  
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