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TR SheaTeAl shT TTITaeh Ter: deeiford helratl § Trid ST ATfeed o Jersh-ereh € 2. SH1
Ga H 48 F 0 A S S T ST H e TR F 8 T GE % TS AT el TRt a1 T g,
IR ShedTeft TR STt 3T |1feey 1 U0 Uy T . shedlall § oS Hidr o 36 Tt o
fTeea W 9Tel IHEH eatelt TR & SRR fNSaaT 7= @ifid &1 od € ST & 3=
wrfefcarer o vet 1 il il 8. FHoalTell WK R Wil ol Woh T Sieft o i forem 2. foroeht wmfesh
&Y Y TR ST €. AT e 7 ST Terr f3=1-fo=t TTrershi sht Srgwiier gAT. SiH- §U, ST, 20,
AT, TISTeA, ST JehT healTedl ol oft femgeet it St & At wefia o Sest foretr, et 7 3eva
HTEATH hl J&fRTA AT AT, ST T STl shl SO § ST o, fem T 9 fie 37 oo g o
STTATE ol TATET o STUGHT ahl STt o,

“IY Bl FHed Tl Yehl HTTd T U TR &Y 8. Hfid T I8 T&d TRATT T ST T sht
A, T, AT T STt AT I RIfor o HATeT 2. shearelt § e, 51, @l dle,
HIRE, Ut STEft &t reret T ST foror e firerar .

AT ST S AT T © GAT 2. 36 e, a1 3Aas, ST TR o Eid T SHTaRT
8. I8 U UHE TR €, e U A7 3 J&F TR o H1Y 3 48 W 8id o, €18 Td 99
ATCTAT AT T T FANT, =R H AT TR & A1er o arer W T, T 3= o 98]
A Grat qAT WIEYU! &1 § Y TATS H ST qTcT 16 ol TRF, 5 FIRIy SR ol dH, ST,
HTAT qAT S ATATT 3T FT G TN I 39 foerar € fop Farg qen sifvarg wifta s
TR &

oAl o T H B AU GOl HTISTIE %l STEH ANTGH . ISRl o578 U shodTef!
=1 AT T H T TorRIT ST STH G311, 37T GOl THACTISIIR = FhoalTell oh =i el T
TRt SRt o, o e, SheaT X TR 6 AT & TG €. It 68 ST W T & qAT
shodTel Wi 3FCslt ¥1og @ o shodTell 31sq 3¢ o1 €. shodTell shT S 36T Ty g1 of el farfvr
WTSTST & Y168 WHTEd ek 3§ AT FHTOT At Tet oft. ahedTedl o SReqfdl o el & aF el s
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et 319f 2 Ush g ° Tt § Sfiferar 3R fomT grr § "o arer iR S g 7 fomn
SR B ST L8 Tl ATl IEehRT 19 WehiX grar 7. fored i fvrt st 2- eftfera (wr-wr-3m),
I (FAT-W61-T) b (11370, §Hoh STUR W a1 RIS hT JalTg g,

WEItheT-Q-THT- THT H shealTetl 2hl ST EEHI e lthel erdl o forem sg-ag it 31t 37k fiie aT-as]
R ST oAl FHTS o6 SI1E 3L A o IH HE(het ohl HE(thet-U-FHT el STTaT T,

TEAR--3iforan- 56 Hefthet i ey gsia P fifern o Team & T ST 2. 8t | &
IS AT ST ehell & Torell W safeh o for w1 7t giar @ fores gfteat o o wehit # a3, 21,
aTreftate 371 gl o1 a1d Bidl off TR AT =IerdT o1 o =erdl & 36 Helthel hl TER-U-SAHfer
AT Y ST ST

ShoedTel oh gl ER:@'% * B%R?T LS ﬂ'@h i’ﬁ@ﬁ STt T et % fh- "The Qawwali occasion as an

assembly of divines has come to be conceptualized in terms of its equivalent in the worldy authority
structure: The royal court of muslim rulers and its formal etiquette. It is implied in this concept that
spiritual status does not contradict worldly status; rather, both must be incore — porated in the formal
scheme of external manifestation. Accordingly, The Qawwali occasion Is a formal assembly, structured in
accordance with the relative status of its participants, headed by the highest spiritual authority, and

musically attended to by service professionals.

Both us mahfil-e-sama and us darbar-e-auliya, the conception of the qawwali occasion may be
termed on occasion for sufi devotees to ewperience mystical arousal within the framework of the sufi
spiritual hierarchy, through the mediam of mystical songs performd by professional functionaries. This
conception, along with all its implications regarding performer, medium of performance and audience,

informs the structure of the qawwali occasion with respect to setting as well as procedure."

TEh! FHIAT H HEfhal-C-HHT 3R FER-U-HTaT ST o &9 H Fedrell o Hioh i Gl
whi o ford goh! STeaTiersh TeTIshH o Sl (HHE) o HiaL efTHeh IS ol STIWd i o ol Th
HETEL FET ST FHhell €. UL FHATRRI ST YevA ol 713 Arerticnss (e, 18, W) Tl &

AT ¥ I8 RO heATohR YSI o HTEIH 37T qiehl o aveel § 8ok gl fAfeanet & aror-any
SITSRAT o |walel § shed Tl o STTHL hl €T hl Gord T 8.

SheaTedl | HiTfifcreh UeT Shl TR oI kL df W hI%! STTeRAT AT STt 8. “Hiftd | ST T
Tt T 36 S e € 3wt o1 e 3@ el J oft foiy w9 @ Tt Strar /. 9y ard, graret sl
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=1 AT, foramdt T ot +ft AT T sht HeTdT SigH o foIT ST, shied sht Jehid o STT&Y T T
=, 37 fofereararaetl o1 ©Te e sheaTed! TR | W@ ST ©. 89 e Hohd @ foh Il T fordt 7
Toreft T  ferg, Belt &, TSR fereR TTH ot STfarier e forrTa sIga SpeTerar & fewma S 8.

ATl shT ST Y STSTHE AT STt 2. SIS W 1 SEh{ o @ T 2. 36 9 | 31
SHUS forerd € foh HITaTS T TSR i shel ST €. i 3 A7 o fof=i & arars =t St
. ISTH Q=T T TR & T o6 TTH H §HT 81 6L &1 o1 <lish Y1 ohT T sheT. ot et <ht i
fert # STHe=ITT AT S THTE 1 T IS ST 26l <1 T, Wk 1Midi o qig T et fras
AT, BIE-BIE A, 0T, GEHT, Tohi, WIS, Td 1 HAT 2. TeT o 3 forad & for 7=t 61 aeh
O | EeEd wififen dod qut w0 foeRiia o, ies StRiie | swearelt 1iid St T S g,
HIT A Tl o FFIeh § heaTel! T il T S g1, 3 A TMdi o §¥Ieh § I8 Rl fesia
BNt TS, Tl WS T Shici e GEL o W1t €. o1 7 ifeh Sl o1 Sit 9 8T & 36 & =i
T hoarctt  oft wTH 2B 8. A wiite wfia seatett o STmem R,

‘oA o |k ATeT ol TR Tl SRET AT STt g e 396 Tehr feouuft et @ foh

'Within the framework of the musical setting there is a structuring in to two complementary sections which,

too, are repeatable. These basic units of formal organization are characterized by registral pitch emphasis.
The first and principal section establishes tonic and tonality in the form of the main ‘burden’ of the item or
song, by moving mainly in the lower part of the octave. The second complementary section establishes a
tonal centre above the tonic, usually the upper tonic or else the fifth, by moving mainly in the upper part of

the octave.®

FoaTetl T ST T 9 T BT € 6k i & Tk o shl SEHT Tedl @ ST Ie S
A Bt 2. Fore T o AT TR U 2 62 Xd € S e TN 36 Aat aTe 0 ST 8 S gak
T T 7Y fOreT T2 T8 & SHeh ST ST & she ol dTcad I8 © foh shoaredt it wefthet & ST T 810
31 T 3 T ST @ Fores weh 70T 1<t &wen o forl 21t 8 ST go an aweh o for.

it T SETE €. S T ST o Yreel i 3TE, A el o TR 9 | ferfererm i ferfermsre
AT A T GIE ST ST 9T, FhoaTell bl “qody T qF o TN T 19 TaUiranifa &
a2, o T 3 STfaTa quT foRisTer 1 YT &30 7T § 2 SAT 2. 39 YRR shedTed! T g
3T Gt @ @redt T R,
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FHeaTcdl H 3ok o o1 S, @lcieh, ST, doielT ohT ST TohaT B, shedTedt ST, Sl 3T1fe arell §
TS STt . T Y 3 5 Fearall J et aTe o Ueh UM THRER 3R Feehic ®9 I ST f6
T o 39 T T AT it hodTedt T T

TGS H FHeaTel! qTet i 36 T IST8H T 51 8. 7R Tl s6ehl hetd ¥ el efift
Edl e

1 2 3 4 | 5 6 7 8
oM RE owr oar | fm 9w
X 2

IS | W hedTel! heddT, S1atT, §9eh, gHTCH, HTST Sidiel aT SHR drel H RISt 8. T 379
FedTell B STTSTohel WHT dTel T N BIdT ©. TSTem ST 7 greRt Are foReh &fT STTaT 2. T o
& o sTiohet grEIfm, SN, o 3 vt = Bt 8. |y € few & o wvy & anforat @
ST fohalt ST 2. qeRdisr @l TTH H shodTedl TR STTelt €. O i e temer Tt shodlted! e
SITET TRAT STt 2. S Areaenid, uerel, faem, S, qret, e, fsem, st anfe. 9 # sheatedl
TR H &1 T ST &: T8I T Ue T 3.

eaTel! i WiTfifrer Sl & day H feonft sed g3 wren st Sl St @ we @ 6

'Music and text are interlinked and fused in to one musical whole in which the text is the primary message-

as opposed to both raga music is primary and its verbal delivery entirely subordinate, and recitation, where
the text is primary and its musical delivery intirely subordinate g T dTcad IE & foh T 37T U
T T TS U IS T €. TN Toh Wil Wreied o &9 4 Gt a%e ¥ S g4 &, 5w g o g 1
i o feaadia srerfirer wewr 3ar 2, sref wiiq srerfier € aef o vree w1 dier o &9 & g2 fHn
ST & 3T STRT X768 2l TR &1 ST & S8l ST ahi 21T 107 L [T SiTaT & e dearet! |

SRS 3T T a1 TedT 2.

HACTATEIH! THE T- H qEHIE L A o AT o &1 A fohdl & Toh ‘S’ St
AT, gU8, THR, &Y T €. FHL ‘Fealel* ST BT, shicd, qUAT TS T &, ZaL o o TRk
3T gl SR I TETSAT 3B T & <,

JTEe H FhadlTed! hiS qeah for 8l €, TTSTcT i &1 | eeh &9 H 1T o1 Ueh &7 &, 7Tt H ot
I shi TS, ST GIRAT ST TN SR Tt 715, IAeh! W6 T8t shict AT shoaTell o foRl T[T TR,
THEHI TISTell § AISge foredl (123530), SR shrehl (123630), WGE TSRt (125630)
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T FSITE fredl (132430) S8 AT Hal = shodTell ol STl FrTer fea. <ifeh 57 el gt widt
J WA & 8 o & AT A, aiert o1 foremstt ot e oof &9 & wReEft W e 7w IR
FET hl SEIfeTd WIS ol it SHATCHET T, qeeshuten TISTall shi ToT ot foreT® Wil o 7 ek 39
U o Jaford Temed* T o Y. shar Shar |, UHY 9T ot ey forew feed 3Tt o ot wiHt &
92 o1 3 SEH TITed 3T GBI HT e T, AT eht “3q° ST, Tl sh gfE & Toret-fore
T H A ST STt sheatelt o ¢t SETEer st T | a0 . e geue R
IS¢ TTTRIehT e ST ST Tl sh Siefl SHETeroT § sigd gt off. shedletl § Sleie, siefsHrd,
IR AT RTINS &9 § T a1 8.

Wﬁ%gﬁﬂﬁ%@ﬂﬁ%@ﬁ%ﬂ?ﬁﬁ%@wg@hgﬁ?ﬁwm% 'Experiencing

gawwali also means observing a ritual built around the core of qgawwali music. In an assembly where

spiritual dignitaries are visibly dominant and everyone knows his place, the mystical quest his pursued in
accordance with proper from and under a sufi leader who controls both audience and musicians. But in

pursuing his personal quest, each listener responds to the music in his own way, according to his inner

needs and the mood of the moment."’ FealTeAl 3T ST HITHh SATATERT & 36 IHTBTIh AT
AHZAT 95d STl BT 8. 3HH g T ST ¢ foh A TR ST & 39 SR 1 S 81 o TE & 3
T Hefeh HICIH BT ATfed ST 370 TR ol 3k HIEAW | U5 T 3 g6l H healTell 37 6 o
T T 2. 3 S TR WIS & TS T WIS & 39T F HIFaT T AT Ieh o1 b1 364 it &
bl AT I & Bl & 3o J-010 U FHelTeh Ua ST ol 36eh ITH Hid & e Tl 7% 8id §
SR HTEAH o ST ST 8. Sram 3t St vt et <71 | 0Tt STt €. 37 3 SATeATfereh aTaia
T W ST & 37T 37k die-0e S ST IR @I 2T € af &€ Aarell 9t e id ¢, 39
Titifek ATaTeRer o IR ST ST 319 3R FHTHAT % |1 SITd & TR 3W SR o ATATRoT shi
IV Tk a1 ST GETST i ITH L €.

THeATAT ST TTAITeh TR {caTeh TeT - hoaTeil o ST TTfafcieh UeT shi sITEdT h STl ATfecd &
FeATelt b TS T T T 2. faH <o qfvfaT et o1 e 2, Fearel! T arfefcreh oef -;
e, T8, RN I 11 oh SATUX W A 2.

1. B3- fSresh 0T h1ed % wel § 7id fowrg < o o< 2. 36t 37 H oI o ITTHR foRet s ot
ffera mifer i arfa 3 e oT siemT € o R, Foarell % S ©¢ 1A & A 36 TR § T H 1d &
— eI A fd-+ B, BeaT Sl JRINT hd TH Afd ST STt 2. st I T 37 et W) afd g
& $ToR! ToRIY & & ST @ ST ST o SATUR W T i <@l STl 8. SR Fwedledl & H
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foretftera T Fear 3fit oiq # 5q o H ST I T1S H 377 ST & 1576 < H shodTel] ol Y& 83
TEdT @ R o HHII U €.

2. - 3T hoaTel! S8l o GTfHer I AT ! T THIRT ek dHoaTell shi TR fshaT hLd 2,
8T W A W@ 1 AN TR ST 2. F® weanioral T 2R 8 8 GRe 3 ST & 3R 9
STt B ST T8 T FET BT 8. S St # st o qonTs # wearedt ol w8 2. 5 drarer 3k
T G ST ST € ST el - el W =T ot e S AT € o a8t W ety ser W@ w6 aie
fireran 3 foars T 2. ST SIeT T R 16 1 WId BT & o aTfen T 9 i g ohi dwedral!
T TS STt 2.

3. STRR- ST ot e I FhT T § IHh! TNT J Tl T TEHT BIT & A1 IHH AR bl
ST foraT ST 2. S8 T B 78T AR - 9K 3T T T ST STThR b1 SR BT & 371 Set T
T 3164 o &t 37ef foehet J/aT 0 S SThRTL T ST GBI €. ST foreft ot ST shat & S 3amT
TR T SRANT §9 STCHRT HT TANT FrodTet] H sTgel alieh & TohaT ST 2.

4. TR WTHTSAT T TTNT- TheaToi] T TEI-STaT Ul Il I8l U 39 & shl el W3l ahl
T foRaT TR fSE shearedl o i AT STreeh o SHH ST @<y ST ST 39 9He Geh 3T 39ehT
3O ST & G0 oL Heh, shodlTel! H ST i ST STell e wieh WINTG - 3¢, I, Tt ale &.

I TgEl o G H U WINT T ST ST g7 S qall T 3 1 | ST STt o1 3R
fe-gEaT o SR | e Fe WISl 1 AT foham T ST 56 e et @ - rehl, s, uedl
TORT ST =rcTaht I A &FfRT SITTaTY =hT SRINT TRt 8- 51T vt oTareft sivedt, Trereerr siteft, Tt
St (AT - TISATST), HSTTelt sl TTeT e, Jraeit s, WISt s,

feer - 58 e weaTell shl O | AR WIS T 9Ol ®9 § SN foRr W ST 3| & A
WINTSAT oh HTEH & shodlTell H ek Wi ST AT S/ shetTehTt o |IY-8Tef 2T +ft 3 TRl o Wi
ITOAT T oft Sk L TR STUh @ | I 1T ST © Toh hodTell M Sreit 1 Gififaes 9a1
T, A1 J Y 3cATC ¥ S Ikt 3T TTIeh! ohl IME¥AT Ud &1 |itfifcieh TasT ahl TU o
T T ST &1 TATIU LT &, TET I HITcdeh 9&T WINTSA! o SUA1 § Teh W, T8, Td SRR
TS &P TTST3Al o oo § STeiehd it ATaTat! i e ahtaT <. foraw o s ok wififeres ue
Hifefcaer ST Tedl o shetal ol TR, 36 SR T &eHI qHedwh Teh shodledl TR T ISH
A ot AT WA W S =R @WHhTE € AT YT Felthel 8. FHT SR W F shodlel! i
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foten =t foa st et & fored wiifass wa anfefcass a1 vati o SRl sl AT g ST T/
2.
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FETEA TR | TIE-EHN | S https://youtu.be/s-CCvyNH8Ro
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