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Abstract

In South Indian Music, the raga-s are broadly classified as méla-s, that is, the parent raga-s
and the janya-s, the derivative raga-s. The evolution of this system of classification spans over
300 years and it is seen that the seventy-two mela scheme which is in vogue in the present day,
was proposed by Vénkatamakhi in his Caturdandiprakasika, but however, the names for the 72
mela-s are seen for the first time in the 18" century works Ragalaksanam of Muddu
Venkatamakhi and Sangrahacidamani of Govinda. While looking at the names of the raga-s
and their laksana in these works, it is seen that there are some raga-s with similar laksana and
one such pair of raga-s is Kanakambari and Mukhari (Suddha). This paper proposes to study
these two raga-s with the laksana available in treatises and the compositions available in the
work Sangita sampradaya pradarsini of Subbarama Diksita.

Introduction:

The Sangita sampradaya pradarsini (SSP) of Subbarama Diksita is considered to be a
very important source for the notations of the compositions of Muttusvami Diksita and the
followers of his tradition. This book was published in the year 1904 and contains notations of
various musical forms which include gita-s and tana-s (for 41 raga-s) attributed to
Venkatamakhi, krti-s of Ramasvami Diksita, Muttusvami Diksita, Balusvami Diksita,
Subbarama Diksita and varna-s of many Pre-Trinity composers and siiladi-s of Purandaradasa
and safcari-s of Subbarama Diksita himself. The notations are given in the order of the méla-
s/ragangaraga-s and their janya-s. Since, it has been said that this book contains the
compositions in the raga-s followed by Muttusvami Diksita, it is necessary to know the other
systems of raga-s that are in vogue.

In the South Indian Music, there are two sets of mela-s and raga names which have been
followed by Muttusvami Diksita and Tyagaraja. The méla system followed by Tyagaraja are
known by the term Mglakarta and that of Muttusvami Diksita are known as Ragangaraga. The
names of mé&lakarta-s as handled by Tyagaraja are seen in the Sangrahactidamant of Govinda
(SCud), supposed to have been written during the 18" century and the names of the
ragangaraga-s are seen for the first time in the Ragalaksanam of Muddu Veénkatamakhi (RL-
MV), which is also supposed to have been written in the 18" century. It is imperative to study
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the evolution of mé&la-janya system of classification in order to understand the origin of the two
nomenclatures of méla-janya as seen in the above mentioned treatises.

The evolution of the meéla-janya system of classification:

After the decline of the grama, miircchana and jati system, many classifications of raga-
s have come into vogue and of them, the m&la-janya system of classification has stood the test
of time for over 500 years and is still in vogue. The evolution of this system of classification
can be classified into five stages'.

In the first stage, the most prominent raga was termed as a méla. As a méla, it will have
all the seven svara-s, but the identity of the raga would not change. For instance, Sriraga has
been termed as a méla in Svaramélakalanidhi (SMK) of Ramamatya (1550 AD). As a méla, it
would have all the seven svara-s and as a raga, it would be audava'’

During the second stage of development, the mé&la prastara-s are seen, where the
maximum number of possibilities of the Suddha-vikrta svara-s were formed which were termed
as prastara-s and in addition to that, the number of méla-s that were in vogue at that time are
also mentioned in the works. For instance, the Ragavibodha (RV) of Somanatha (1608 AD),
mentions 960 méla prastara-s'’, but gives the names of only 23 méla-s. Likewise, in the
Caturdandiprakasika (CDP) of Venkatamakht (1620 AD), the possibility of 72 méla-s has been
put forth by the author, however, only the names of 19 méla-s have been mentioned. In this
work too, it is seen that the raga Bhipala which is termed as the third méla is audava while
Bhiipala as a méla would have all the seven svara-s. The nineteen méla-s mentioned in this
Sriraga, Kambhaji, Sankarabharanam, Samanta, D&saksi, Nata, Pantuvarali, Suddha Varali,
Suddharamakriya, Simharavam and Kalyani.

In the third stage of development, it is seen that the raga whose name is being assigned
to the méla is supposed to be a sampiirna janya of that raga and this system is first seen in the
Ragalaksanamu (RL-S) of Sahaji (1684 — 1712 AD)". In this work, a mé&la is also referred to
as ‘melakarta’ and Sﬁréga has been mentioned as the first méla. Thus, it is seen that the raga
Sriraga has changed over a period that is, from audava in SMK to a sampiirna raga in RL-S.
This work mentions 20 méla-s and it is seen that some of the méla-s mentioned by Vénkatamkhi
are not seen in this work. For instance, the Gaula méla has been replaced with Malavagaula
and Bhiipala méla has been replaced with Todi. The méla Simharava is not mentioned in this
work.

In the fourth stage of development, names have been assigned to the 72 méla-s
propounded by Veénkatamakhi, and there are two schools of thought. In the first school of
thought, it was enough for a m€la to have seven svara-s in the aroha-avardha put together and
a méla has been referred to as a ‘ragangaraga’. This system is seen in the RL-MV, supposed to
have been written during the 18" century. The méla-s given in this work are popularly referred
to with the ‘Kanakambari-Rasamafijari’ nomenclature. It is also seen that it was necessary for
the m&la/ragangaraga to have only one variety of each svara and therefore, the raga-s Bhairavi
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and Kambhoji which had anya svara-s have been replaced with Nariritigaula and
Harikédaragaula respectively.

The second list of names is seen in the SCud, where it was necessary for a méla to have
all the seven svara-s both in the aroha as well as avarcha and a mé&la has been referred to as
‘méladhikara’ or ‘mé&lakarta. This set of mé&la-s are referred to with the ‘Kanakangi-
Rasikapriya’ nomenclature. In this work, only the méla-s Sankarabharanam and Kalyani
mentioned by Veénkatamakht have been retained.

In the final and the fifth stage of development, the concept of ardha-avardha is seen,
where the raga-s are assigned a aroha-avardha, that is, the scale of the raga, and the laksana of
the raga is understood from the svara contour given for that raga.

Thus, it is clear that the names of the méla-s and janya-s that are in vogue were not
formulated by Veénkatamakhi and were created by later authors who have retained the
maximum number of méla-s as seventy-two as prescribed by Vénkatamakhi.

With this brief history of the méla-janya system, the study of the raga-s Kanakambari
and Suddha-mukhari is taken up. This study is done in two parts namely the historical evolution
of the raga-s and the laksana of the raga-s from the compositions in these raga-s given in the
Sangita Sampradaya Pradarsini of Subbarama Diksita.

First, the historical evolution is taken up.
Historical evolution of the raga-s Kanakambari and Suddha-mukhari:

As mentioned, earlier, the m&la/ragangaraga Kanakambari is first seen in the RL-MV
as the first ragangaraga. This raga takes the svara-s Sadja, suddha rsabha, Suddha gandhara,
suddha madhyama, paficama, Suddha dhaivata and Suddha nisada. This raga omits gandhara
and nisada in the aroha while the avardha is sampiirna. This raga is also seen in the Scud as a
janya of the first mélakarta Kanakangi. The aroha-avardoha mentioned in this work is similar to
the laksana of the raga as mentioned in RL-MV.

From the historical evolution of the raga Kanakambari given above, it is seen that this
raga has a very brief history and is seen only from the 18" century.

Now, the raga Suddha-mukhari is taken up.

The name ‘Suddha-Mukhari is first seen in the Sangita Sampradaya Pradarsini of
Subbarama Diksita, where after giving the laksana of the raga Mukhari (janya of
Kanakambart), the author states that the raga Mukhari is a very old raga and that Vénkatamakhit
has mentioned it as the first méla of his nineteen meéla-s while Ramamatya in his
Svaramélakalanidhi has also mentioned this as a first méla. He also states that this can be
observed from the gita in this raga given in his SSP. It is further stated that this raga is known
as ‘Suddha-mukhari””. Since Subbarama Diksita gives the name of the raga as Mukhari, the
laksana of the raga Mukhari as seen in the treatises is given below:

The raga Mukhari is seen in the works such as Svaramélakalanidhi of Ramamatya,
Sangitasudha of Govinda Diksita, Caturdandiprakasika of Vénkatamakhi, Ragalaksanamu of
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Sahaji, Sangitasaramrta of Tulaja, which talk about the Music that was prevalent in South India.
All these texts mention the mé&la/raga Mukhari as that takes all the $uddha svara-s, which
correspond to the svara-s of the first méla in the 72 méla scheme. The svara-s taken by this
raga/méla are sadja, Suddha rsabha, suddha gandhara, suddha madhyama, paficama, suddha
dhaivata and $uddha nisada.

The texts like Rasakaumudi, Ragavibodha, Ragatattvavibodha, Sangitaparijata and the
works of Pandarika Vitthala namely Sadragacandrodaya, Ragamanjari, Ragamala which were
written in the other regions also mention this raga. The laksana of the raga is similar to the one
that is given in the treatises that deal with the different concepts of South Indian Music.

In the Hrdayakautuka and Hrdayaprakasa of Hrdayanarayana Déva and Ragatarangini
of Locana Kavi, the raga Mukhari has been mentioned as a samsthan/mé&la which takes the
komala dhaivata along with the other $uddha svara-s. This raga would correspond to the 20™
méla in the 72 mé&la scheme of Vénkatamakhi. It is to be noted that these texts do not mention
any raga that corresponds to the raga Mukhari as described in the other works mentioned above.

Following these treatises, the raga Mukhari"' with this laksana is seen in the
Ragalaksanam of Muddu Vénkatamakhi, where this raga is mentioned as a janya of the 20™
ragangaraga Nariritigaula. The laksana of the raga as given in this work is given below:

The raga Mukhari has gandhara and nisada as varja in the aroha and is sampiirna and
has sadja as graha and can be sung at all times. It is also classified as a rakti raga.

As mentioned earlier, RL-MV also mentions a raga Mukhari'! as a janya of the first
ragangaraga Kanakambari. The aroha-avaroha of both the raga-s are similar, with both of them
omitting gandhara and nisada in the aroha, while the avaroha is sampiirna.

Similar to RL-MV, two raga-s in the name of Mukhari have been described in SSP, one
under the 1% ragangaraga Kanakambari and another under the 20" ragangaraga Nariritigaula.
Subbarama Diksita, however mentions the presence of paficasruti dhaivata in the ardha of the
second variety of Mukhari and further states that in the descent, it is either paficasruti or trisruti
dhaivata according to the context. The first type of Mukhari has also been referred to as
‘Suddha-mukhari’ in this work.

In SCud, the raga Mukhari has been mentioned as a janya of the 22" mglakarta
Kharaharapriya, and nisada is seen as vakra rather than varja as mentioned in RL-MV. There
is no mention of the presence of anya svara in this raga in this work.

In the present day, this raga takes catusruti dhaivata in the aroha and suddha dhaivata
in the avardha. It is a popular raga and it is also seen that the handling of this raga by Tyagaraja
and Muttusvami Diksita is similar. Thus, it can be said that the present day Mukhari, that is,
the janya of the 20" méla, has its roots from RL-MV and has later been elaborated in SSP.

It is interesting to note that SCud also mentions a raga ‘Suddha Mukhari*'” as a janya
of the first m&lakarta Kanakangi, with the following aroha-avaroha:

“sa ri ga ma pa dha ni dha Sa - Sa ni dha ma ga ri sa ni sa”
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This laksana is different from that of the laksana of Suddha-mukhari mentioned in SSP
and hence, this raga cannot be taken as similar to the one mentioned in SSP.

With this historical background of the raga-s Kanakambari and Mukhari, the laksana of
these raga-s with respect to the description and the compositions seen in SSP is taken up for
study.

Laksana of the raga-s Kanakambari and Mukhari in SSP:

The laksana-s of the raga-s Kanakambari and Mukhari as seen in the Sangita
sampradaya pradarsini of Subbarama Diksita are as follows:

Kanakambari: sa ri ma pa dha Sa - Sa ni dha pa ma ga ri sa. (1*' méla/ragangaraga)

Mukhari (Suddha-mukhari) — First type — sa ri ma pa dha Sa - Sa ni dha pa ma ga ri sa (Janya
of the 1% ragangaraga Kanakambari)

Mukhari — Second type — sa ri ma pa dha Sa - Sa ni dha pa ma ga ri sa (Janya of the 20™
méla/ragangaraga Nariritigaula)

In the present day, the first type of Mukhari is referred to as Suddha Mukhari as this
name is seen as the raga mudra in the krti Muraharéna attributed to Muttusvami Diksita™.
However, it is to be noted that this krti is not given in SSP.

Now, the analysis of the compositions in the raga-s Kanakambari and Mukhari (Suddha) is
taken up.

Analysis of the compositions:

As mentioned earlier, SSP gives various musical forms and the musical forms given
under these raga-s are as follows:

In the raga Kanakambari, a gita and a tana attributed to Vénkatamakhi, a krti of
Muttusvami Diksita (Kanakambari Karunyamrta lahari) and a saficari of Subbarama Diksita
are given with notation.

In the raga (Suddha) Mukhari, a gita attributed to Vénkatamakhi and a saficari of
Subbarama Diksita are given with notation.

Since, the gita and the saficari are seen in common, they alone are taken up for study.

Even though, Subbarama Diksita attributes the gita-s to Veénkatamakhi, it has to be
understood that it is in reference to Muddu Vénkatamakhi, the author of Ragalaksanam and not
Venkatamakhi, the author of CDP*.

The gita-s in the ragangaraga-s are all invariably laksana gita-s which give the laksana
of the raga. In the gita in the raga Kanakambari, it is seen that the raga has been mentioned as
raganga and its janya Suddhasavéri is mentioned as a upanga raga. The name of the raga
‘Mukhari’ as a janya raga is not seen in this gita. The mnemonics of the raga namely ra, ga,
ma, dha and na which represent the variety of the svara and also the name of the cakra and the
number of the méla, that is, ‘indu’ and ‘pa’ are also seen. It is not known why Muddu
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Veénkatamakht mentions Mukhari as a janya under Kanakambari in his work and yet, the same
has not been indicated in the gita.

Apart from the phrases that conform to the aroha-avaroha, the phrases such as ‘sa ri ga
garisa’, ‘ri sa dha dha pa’, ‘sa ga ri sari’ and pa ni dha dha pa’ are seen in the gita.

Regarding the gita in the raga Mukhari, the raga has been referred to as ‘raganga’ and
the raga Suddhasavéri has been mentioned as a upanga janya of Mukhari. There is no mention
of the term ‘Suddha-mukhari’ in the gita, however, there is a reference to the term ‘Suddha
svara pramana’, which indicates that this raga has Suddha svara-s. The mnemonics of the
ragangaraga is seen till ‘ma’ after which ‘na’ is mentioned and then ‘dha’ is seen. However,
unlike the gita in the raga Kanakambari, where the mnemonics have been highlighted by the
author, in this gita, it has not been highlighted. Apart from the phrases that conform to the
aroha-avardha, the phrases like ‘sa ri ga ri sa’, ‘pa ma pa dha pa ni dha pa’, ‘sa ga ri pa pa ma
ga ri sa’ are seen in the gita.

In Sangrahacfidamani, gita-s are available in the raga-s Kanakambari and Suddha-
mukhari, and the phrases in the gita-s conform to the ardoha-avardha of these raga-s given in
this text.

Observations:

The following observations can be made with regard to the laksana of the raga and the sahitya
and the melody as seen in the gita-s:

¢ Both these raga-s have a similar laksana.

e In both the gita-s, similar approach to the raga-s is seen. Both these raga-s have similar
phrases apart from the phrases that conform to the ardha-avardha.

e In the sahitya of the gita-s, references to the raga-s as raganga and the upanga janya
Suddhasaveéri are seen.

e The mnemonics of the ragangaraga are seen in the gita in the raga Kanakambari and
have been highlighted by the author while in the gita in the raga Mukhari, the
mnemonics are seen in a jumbled manner and has not been highlighted.

e [t is to be noted that the janya raga gita-s in SSP are not laksana gita-s unlike those in
the Sangrahactidamani of Govinda.

e The gita-s in the raga-s Bhairavi, Kambhoji which were méla-s in CDP, contain the
reference to the term bhasanga.

Conclusion:

The raga Mukhari has been a very old raga and the raga Kanakambari is first seen only
in the 18" century. While giving the names for the 72 méla-s, the first méla mentioned by
Mukhari has been replaced by Kanakambari, but however, the laksana of this raga is similar to
that of Mukhari. regarding the gita-s in these raga-s, the term raganga and the name of the janya
are seen in both the gita-s.
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Hence, the following questions arise with regard to the statement given by Subbarama
Diksita and also the laksana given by Muddu Veénkatamakht.

If both the raga-s share the same laksana, it is not known why Muddu Vénkatamakhi
mention both the raga-s, one as a ragangaraga and other as a janya. Moreover, in the laksana
sloka for the raga Mukhari, there is a mention of Suddha svara-s, which is not seen in the laksana
sloka of Kanakambari. It is a tradition of mentioning the variety of the svara in the parent raga
and while giving the laksana for the janya raga, the parent méla is being referred, which
suggests that the janya raga takes the svara-s of the parent raga. However, in the laksana $loka-
s of the janya raga-s in RL-MV, the name of the parent méla is not mentioned separately. Since,
the raga is mentioned under the parent raga, it is understood that the raga belongs to that parent
raga. Thus, both the raga-s differ only in the name and not in the laksana.

Subbarama Diksita states that the raga Mukhari is one among the 19 mela-s mentioned
by Vénkatamakhi and has suddha svara-s. If it has to be assumed that the gita was composed
by Vénkatamakhit himself, the reference to the term ‘raganga’ is seen in the gita, and it is to be
noted that Vénkatamakhi uses the term ‘raganga’ while talking about the dési raga-s mentioned
in the Sangita Ratnakara of Sarngadéva and not with regard to the méla-janya system.

Thus, the gita in the raga Mukhari cannot be attributed to him. But, if the gita is
considered to be a composition of Muddu Vénkatamakhi, then it is not known why Muddu
Vénkatamakhi has mentioned both the raga-s as raganga and also mentions Suddhasavéri as a
janya in both the gita-s. In the list of the ragangaraga-s given by him, only the raga
Kanakambari has been mentioned and the raga Mukhari has been mentioned as a janya under
Kanakambari. Hence, there is a contradiction with regard to the laksana given by him and the
lak$ya which is the gita.

In the gita-s set to the raga-s that were méla-s in CDP, that is, for instance, in the raga-
s Bhairavi and Kambhoji, it is seen that the category of the raga is mentioned as bhasanga,
which matches with the laksana available in RL-MV. Thus, it can be stated that these gita-s
were probably composed by Muddu Veénkatamakht.

Based on these aspects, it can be said that the gita in the raga Mukhari (Suddha) cannot
be attributed to Muddu Vénkatamakht as well, as there is a difference in the reference to the
category of the raga Mukhari and also because it has not been mentioned as a janya of
Kanakambeari either. Hence, while creating the raga-s and composing the compositions in order
to make the raga functional, there seems to be a gap with regard to the laksana of these two
raga-s and the compositions in these raga-s.
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