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Abstract 

Devoting ourselves completely towards God without any selfishness and through this surrender 

one can feel self-realisation and peace is called Bhakti or Devotion. Saguna and Nirguna are 

the two types of Bhaktis. In India, during medieval period, when there was chaos in the society, 

the Bhakti movement was started to alleviate it by the Alwars in South India which motive was 

to worship one God i.e. Lord Vishnu among the other Gods and Goddesses. Taking this Bhakti 

Movement as a background, Sankaradeva also started Neo Vaishnavite Movement in Assam 

around 15th century. He used nine types of Bhaktis as symbols- Shravana, Kirtana, Smarana, 

Archana, Padaxewana, Dashya, Sakhittwa, Vandana and Aatmanivedana. 

At the time of Neo Vaishnavite Movement Sankaradeva and his disciple Madhabdeva 

wrote various Vaishnava Literatures and with the result of these, one of the traditional raga 

music of Assam which is highly based on spirituality is called Bargeet created by them.  

The main subject matter of Bargeet is- Leela, Biraha, Birakti, Paramartha, Chura and 

Chaturi. The descriptions of the various stories of the life of Lord Krishna in Bargeet and these 

stories express the greatness of devotion. To make an in-depth study about the characters of 

Lord Krishna in Bargeet and the expressions of devotion through these characters are the main 

objectives of this study. 

With the help of primary and secondary sources and through descriptive and analytical 

method the study “Expression of devotion in Bargeet through the character of Lord Krishna” 

will be prepared and completed. 

Key words: Bhakti, Bargeet, Lord Krishna, Neo-Vaishnavite Movement, Sankaradeva, 

Madhabdeva. 

1.0 Introduction: 

Bhakti is the supreme love for God. When we worship God with supreme love for him 

without seeking any reward and completely surrendering ourselves towards him is called 

Bhakti or devotion. Karma, Gyan, Yoga and Bhakti are the four main paths of Sanatan Dharma 
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or religion. Among these, Bhakti is the only easy way to attain surrender at the feet of God. 

There are two types of Bhaktis i.e. Saguna and Nirguna Bhakti. To pray God for expecting 

something is Saguna Bhakti and when we surrender ourselves to God without expecting 

nothing is called Nirguna Bhakti. 

In India, the Bhakti Movement was started around 6th to 9th century by the Alwars in 

South region against the evil rituals of the society. Later on it was spread to all over India. The 

main motive of Bhakti Movement was to worship one God i.e. Lord Vishnu or Krishna. 

Therefore, it was also called the Vaishnava Bhakti Movement. For the propagation of 

Vaishnava religion, the Alwars were created various literatures, songs etc. whose main focus 

was on the character of Lord Vishnu. The great Bhakti saints were- Sri Sankarachharya, 

Ramanujachharya, Ramananda, Kabirdas, Tulsidas, Surdas, Sri Chaitanya Deva etc. Sri 

Sankarachharya wrote Bramhasutra, Upanishada and the new version of Geeta and these are 

together is called ‘Prasthanatrayee’ (Bayan 38). Another Vaishnava poet Ramanujachharya 

wrote Geetabhashya, Vedantasaar, Vedanta sangraha and Vedantadeep (Bayan 39). 

‘Ramcharitmanas’ and ‘Vinaypatrika’ were written by Tulsidas (Bayan 44). In Bengal the 

Bhakti Movement was started by SriChaitanya Deva was a remarkable period. 

Assam is a place of various races and tribes situated in North-East India. Like the other 

Bhakti saints, the Bhakti Movement was also started by the great saint Srimanta Sankaradeva 

in Assam against superstitions, evil rituals etc. of the society during the medieval period. Before 

Sankaradeva, the Shaiva-Shakta religion along with the tantric religion of Buddhist was 

popular in Assam at that time (Talukdar 82). He started Neo Vaishnavite Movement based on 

Bhagawat Purana around 15th century whose main aim is to worship one God i.e. Lord Krishna 

and the motto is ‘Ek Deva, Ek Sewa, Ek Bine Nai Kewa’. There was no discrimination about 

religion, caste, tribes, gender etc. in the Neo Vaishnavite Movement. With the result, 

Sankaradeva and his disciple Madhabdeva created various Vaishnava literatures, songs, drama 

etc. Songs like Bargeet, Bhatima, Totaya, Chapaya; Naat means six plays by Sankaradeva i.e. 

Patni Prasada, Parijat Harana, Keli Gopala, Kaliya Damana, Rukmini Harana and Ram Bijoy 

along with the Naat Jhumuras of Madhabadeva etc. Vaishnava Literatures are known as 

Kirtana, Dashama, Gunamala etc. The nine types of Bhakti created by Sankaradeva are- 

Shravana, Kirtana, Smarana, Archana, Padaxewana, Dashya, Sakhittwa, Vandana and 

Aatmanivedana. He translated this Shloka in Kirtan Ghosha from ‘Srimadbhagawat’ Purana- 

   

‘Shravana Kirtana Smarana Vishnura   

Archana Padaxewana 

Dashya Sakhittwa Vandana Vishnuta 

Koribo Deha Arpana.’  

(Sri Sri Sankaradeva and Sri Sri Madhavadeva 88) 

 

Among all these creations Bargeet is one of the immortal creations by both Sankaradeva 

and Madhabadeva. It is one kind of devotional music in the form of lyrical poetry in Brajavali 

language which is a mixture of Hindi, Maithili, Odiya and ancient Kamrupi language so that it 

can be understood by everyone as Brajavali was an artificial language by the medieval poets. 

http://www.sangeetgalaxy.co.in/


Sangeet Galaxy e-Journal   UGC-CARE Listed  

Vol. 14, No.2 (July 2025) pp.141-150  ISSN: 2319-9695 
 

www.sangeetgalaxy.co.in   143 
 

It is composed with various ragas and raginis and mathematical pattern of talas which has 

highly spiritual sentiments. They considered these songs to be general songs, but the Post 

Sankari devotees renamed it as Bargeet for giving them a higher status than the other songs 

containing various ragas and raginis. Dr. Kaliram Medhi and Debendranath Bezbarua called 

Bargeet as ‘Song Celestial’ and ‘Holy Song’ respectively (Das 29).  

The main aim of Bargeet is to worship Lord Krishna as these are prayer songs. People 

used to sing as morning and evening prayer. Bhakti is the prime theme of Bargeet along with 

the various themes like- Leela, Biraha, Birakti, Paramartha Prapti, Chura and Chaturi. The 

structure of Bargeet is designed with one Dhrung (Sthayee) and some Padas (Antara). Bargeet 

has various ragas and talas such as: Raag Ahir, Shyam, Dhanashree, Belowar, Kamod, Kalyan 

etc. and Poritaal, Rupak taal, Ektaal, Dharamjoti taal, Bixom taal, Kharman taal etc. The 

emotion of salvery is highly expressed in Sankaradeva’s Bargeet while Madhabdeva’s Bargeet 

depicts the childhood of Lord Krishna. According to renowned writer Baapchandra Mahanta, 

the three main subject matter of Bargeet are: - 

a. The description of the glory of the Lord, 

b. The advice of philosophy to realize the glory  

c. The description of the pastimes of the Lord (Mahanta 23).  

The various characters of Lord Krishna are mentioned in Bargeet. For example- the 

stories of Sri Krishna’s childhood, which is called Krishna’s leela (glory). The all leelas of little 

Krishna are divided into four categories i.e. Jagan, Khelan, Chalan, Nrityan etc. These are 

clearly expressed in Madhabdeva’s Bargeet. On the other hand, the greatness of Lord Krishna 

is expressed in Sankaradeva’s Bargeet.  

2.0 Analysis: 

2.1 Stories behind the Bargeet: 

Here, the discussions about the emotions and various characters of Lord Krishna 

through the four particular Bargeets are mentioned below.  

1. Raag- Kalyan 

Dhrung- Uddhaba bondhu, modhupuri roholo muraru  l 

       Kaahe naa heri rohobo aobo jeewono 

   Bana bhayo bhawana hamaru  ll 

 

Here, the gopis were explaining their grief to Lord Krishna’s friend Uddhaba that their 

life has no meaning without Krishna as he has gone to Mathura (Madhupuri) for taking duties 

and responsibilities as King and never return. Their homes became like forest. It expresses the 

love and reverence of the gopis towards Krishna. 

Pada-  Jaahe biyoga-aagi anga taawoyo 

  Tila eku rohoye napari  l 

  Xohi bajra sura dura gayo Govinda 

   Dixa daxa diwoxe aandhari  ll 
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 Their body has burnt; minds are not cool for a second in his separation. There are 

darkness in everywhere as Krishna is the Sun of Brajadham. 

Bhayo marana oohi xohi hari charanaku 

Bichuri rohoye napaayi  l 

Dekhata Kalindi Giri Virindabana 

Tanu mana dahaya xodaayi  ll 

 

Separation from Krishna is like death for gopis. Their minds have gone into deep 

sorrows while they seeing Vrindaban, Govardhan hills etc. as Krishna was always there. 

Braja jana jeewana baahuri naahi aawoto 

Hamaku karata onatha  l 

Gopini prema poroxi neera jhuroyo 

Sankara kaha guna-gaatha  ll (Dakuwa 24). 

 

Krishna is the life of Brajadham who never return and without him Brajavasi became 

orphan. Thus, the tears were flowing from the eyes of the gopis while they were explaining 

their sorrows in front of Uddhaba. Thus, the qualities of Lord Krishna and the bond of love of 

the gopis towards Krishna has described by Sankaradeva. 

 

2. Raag- Bhatiyali 

Dhrung- Aago Maai, tohari tanaya Jodumoni  l 

  Bakasura bodhi hari parama aananda kari 

  Aaise sunaa bangshira dhwani  ll 

 

 Meaning: - Krishna’s friends were telling Yashoda O mother! Listen the sound of 

flute. Your son the King of Yadu Vansh, Krishna (the incarnation of Lord) is coming with full 

of joy after killing Bakasur (a very large and ferocious hedgehog). 

Pada-  Bhayangkara Baka gota  bajrara samaan thota 

    Chumpi rahi aase saawodhaane  l 

  Baayu bege aasi dhaayi  gilila Krishnaka paayi 

    Dekhi aami marilo paraane  ll 

  Taaluta laagila hari   pelaaila baahira kari 

    Sakala baalake aaso saai  l 

  Punu aase gilibaaka   thotata dhariyaa taaka 

    Chiriyaa maarilaa joduraai  ll 
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 Meaning:- The terrible Bakasur whose beak was very sharp and tight was waiting 

secretly for Krishna. They were shocked when it came with the speed of air and swallowing 

Krishna. He was stuck in Bakasur’s palate. That is why, Bakasur brought out him by the act of 

vomiting. After that when it again attacked on Krishna, there was a fierce battle between them. 

At last, he killed Bakasur brutally by picking its beak. 

  Khaaniko nabhoila ghaawa  Krishnara niruja gaawa 

    Dekhiyaa koutuka paailu bare  l 

  Dhenu vatsa aaga kari  aanande aasonto Hari 

    Aami sobe aasilo laware  ll 

  Brajata paxila jaana   Krishnexe sabaara praana 

    Nandaghare aaxila harise  l 

  Krishna-mukha padma-madhu  Netre piye brajabadhu 

    Krishna xire kusuma barixe  ll 

 Meaning: - Krishna’s friends were surprised to see that there were no wounds at all 

in his body. He was fully well even after that brutal fight. He came to home along with his 

friends by playing with the cows with full of happiness. After getting the news, the Brajavasi 

(the people of Brajadhaam) came to the house of Nanda, the Gopis (brajabadhu) were got their 

eyes satisfied by seeing the brightness on the face of Krishna, they showered flowers on the 

head of Lord Krishna with full of Bhakti. 

  Dekhi Nanda-Yashodaara  aanandara naahi paara 

    Krishnaka kolaata loilaa tuli  l 

  Mori jena aaila praana  kare putro xira ghraana 

    Premarase majila xamuli  ll 

  Nija boiri maari Hari   aaxila koutuka kari 

    Dekhi sabe bhoilaa aanandita  l 

  Madhaba murukhamati  kahe mura Hari gati 

    Hari paawe nimajoka chita  ll 

 Meaning:- Both Nand-Yashoda (the father and mother of Krishna) were also happy 

and satisfied to see that Krishna is totally well after killed his enemy. At the end the composer 

Madhabdeva said himself an ignorant who do not understand the greatness of Lord and that is 

why he submitted himself to the sacred feet of God.  
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3. Raag- Sri Gandhar 

Dhrung- Mora ghore kun tumi bolaye gowali  l 

  Bolairo konistho moyi bole Banamali  ll 

 

When child Krishna entered the Gopi’s house to steal butter, the Gopi asked who he is. 

In the reply Krishna said he is Banamali the younger brother of Balaraam. 

Pada-  Gopi bole etha tumi aaila ki karone  l 

  Mora ghara buli aailo bole Narayone  ll 

  Janilo aaxila tumi ghara najaniya  l 

  Lawanu koloxe kene aasa hata diya  ll 

  Hari bole Gopi bara doxa paaili baasi  l 

  Pimpara gusaibe laagi hata diya aasi  ll 

 

Meaning:- Gopi asked why he is coming, he replied by mistake he is coming as he 

thought his own house. Then Gopi again asked why he is touching the pot of butter? Krishna 

answered very cleverly to remove the insects from butter he is touching the pot. 

  Gopi bule upakaar kori aasa bhala  l 

  Kixoko jogaila muro nidraara sawaala  ll 

  Kanu bole batsa moyi khujiya napailo  l 

  Taare puchibaare laagi sawaala jogailo  ll 

 

Meaning: - Gopi again asked why he is waking up her child, in reply he said that they 

used to graze cows together, but Krishna lost his cow, that is why he is waking up his friend 

for asking. 

  Gopi bule xuno aare tentana Kanai  l 

  Tohara mukhoto kene lawanu gondhai  ll 

  Kanu bule xuno aare gopi nidaruni  l 

  Tohoro mukhata gandha toihe suruni  ll 

 

Meaning: - Then Gopi again asked to clever Krishna why does his mouth smell of 

butter? In return Krishna imposed the blame to the Gopi and said that her mouth is smell of 

butter and she is the thief. 

  Ebola xuniya gopi napaaila Uttara  l 

  Misa mati gopire bhandila Damodara  ll 

  Xakala kalaro guru prabhu Narayana  l 

  Gopire bhandiba tumi eka kuno jatana  ll 

  Kohoyo Madhaba hari xarana tomara  l 

  Misa matibaare prabhu kuno byabohara  ll (Dakuwa 182) 
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The Gopi could not answer anything in shame and thus Lord Krishna cheated with the 

Gopi. The character of Lord Krishna is the combination of various rasas whose illusion is not 

understood by Madhabadeva and therefore he took shelter at the holy feet of God. 

 

4. Raag- Bhatiyali 

Dhrung-  Aago Maai, gaali tumi naapaaribaa more  l 

  Jata apamaana more   diya aasaa baare baare 

    Bhaale aami xoiyaa aaso taare  ll 

 Meaning:- After stealing and eating the butter when little Krishna broke the pot of 

butter, the gopis gave complaint to his mother Yashoda. When Yashoda scolded him that what 

have you not eaten as the son of king Nand that you have to go to steal from other’s house? 

Krishna replied through this above Bargeet. He told her with a sad tone that don’t scold him. 

Krishna had tolerate all the insults getting from Yashoda. 

Pada-  Kona saara puraatana  Se koraa duira dhana 

    Kalasi bhaangilo dekhi raage  l 

  Hoibaaka naroila mora  jena paayaa khanta chora 

    Baandhilaa gorura loiyaa paaghe  ll 

  Ei aparaadha khaani   nasoilaa Nandera raani 

    Aawara xahibaa tumi ki  l 

  Tomaara lakhyana dekhi  jagate jaanila tumi 

    Jena bara maanushara ji  ll 

 Meaning:- Yashoda tied up him like a thief with the rope that is used for tying cattle 

for breaking the old pot whose price was not less than two pennies. She could not tolerate this 

offence as the queen of Nand and the whole world understood her nature. 

  Tapa-japa-janjya jata   naahi daana punya brata 

    Aasilaa janama aanthukuri  l 

  Aami putra huiya aaxi   xe dosha karilo dura 

    Aawe tomaara aamaata chaaturi  ll 

  Aati nidaaruna jaani   yuvaakaale nupajilo 

    Briddha kaale putra bhoilo etha  l  

  Saamaanya naariye jaane  briddhaa huiyaa naajaanili 

    Aapon putrara daayaa betha  ll 
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 Meaning:- Yashoda could not give birth child despite various prayers and sacrifices. 

Krishna released her from this sin by becoming as a son of her. Even after that, she embarrassed 

Krishna. Knowing this cruel nature of Yashoda, he was born in old age of her instead of youth. 

The general women have also affectionate for their sons, but Yashoda did not understand that 

even in her old age. 

  Jagate dhaakiyaa ghora  durjasha thaakila mora 

    Naa koilaa aamaara kona kaam  l 

  Jata upakaara guna   xakale dhaakila diyaa 

    Aamaara lawanu chora naama  ll 

  Rajaara kumaara hoiyaa  goru chaari khaao bhaat 

    Durgama xankatmay bone  l 

  Tathaapito aami bhaala  bolaaibaaka napaarilo 

    Aara bhaala bolaaibe kamane  ll 

 Meaning:- All the qualities had Krishna, all the help that he did for Yashoda were 

got wastage. He got the name Maakhan Chor (Butter Thief) (Lawanu Chora). Krishna ate food 

as cowherd even though he was a son of King. Yashoda did not say good to him even after that. 

Krishna said in sorrow what did he do to make Yashoda love him. 

  Xahiyaa thaakile bhaala  sakale jagate bole 

    Uchit kahile laage dwanda  l 

  Jata apamaana dukha   sakale xahiyaa thaaki 

    Tathaapito aami bhoilo manda  ll 

  Apamaana xahibaaka   napaari palaaiyaa jaaibo 

    Kangshara nagar Madhupuri  l 

  Aamaaka naapaayaa laaga  kaandiyaa maribaa paase 

    Sakale bhaabanaa hoiba churi  ll 

  Jaahaara maayaara anta  Brahmaa Hare naapaawanta 

    Hena hari chaaturi khelaayi  l 

  Kahaya Maadhaba prabhu  aara kisu nubuliyo 

    Tomaara janani dukha paayi  ll 

 Meaning:- Everybody says it is good to tolerate and if say the right thing then there 

is a fight. Krishna became wrong even after bear all the pain and disgrace from his mother. 

Unable to bear all these insults, Krishna threatened to abscond to his uncle (Mama) Kangsha’s 
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place Madhupuri and Yashoda could never find him. Whose illusion even could not understand 

by Brahma- Maheshwar etc., that Lord Krishna has made shrewd with mother Yashoda. At last 

Madhabadeva said- Oh, Lord! Please do not say anything else. Your words have broken the 

heart of your mother. 

3.0 Results and Findings: 

i. In the first Bargeet ‘Uddhaba bondhu modhupuri roholo muraru’, the Krishna 

character is shown as the responsible guardian of Brajadhaam, who was all in all 

for the people of Braj. Moreover, he had to take the duties as the King of Mathura 

also. For performing his duty, he had to go to Mathura leaving Brajavasi. The Gopis 

was totally broken down in the parting from Krishna. Karuna rasa is reflected in the 

grief, sorrows of the Gopis as Krishna left them. The last part ‘Gopini prema poroxi 

neera jhuroyo’ of the said Bargeet is the reflection of Shringaar rasa. The utmost 

love and affection of the Gopis towards Lord Krishna is reflected here. When there 

is love, there is respect and this respect is automatically transformed into devotion. 

Therefore, Sankaradeva said that with the combination of various rasas, at last the 

Gopis were immersed into Krishna devotion. 

 

ii. In the second Bargeet ‘Aago Maai, Tohaari Tanaya Jadumoni’ the prime character 

is portrayed as a warrior by Madhabadeva. Like a warrior with full of courage 

Krishna fought with the ferocious hedgehog Bakasur and won the battle. As the 

incarnation of God, after such a terrible battle he was not injured and his friends 

along with all the people of Brajadhaam were amazed to see that. In the need of the 

devotees Krishna saved their life from danger by taking the form of warrior. In this 

way the influence of Veer rasa and Bhakti rasa are there in this Bargeet. 

 

iii. In the third Bargeet ‘Mora ghore kun tumi bolaye gowali’ the emotion of Chura and 

Chaturi (cheating, cleverness, deception etc) of Lord Krishna is described. Here, 

Madhabadeva delineated the character of little Krishna as a Makhan Chor (Butter 

thief) who lied and cheated with Gopi for butter. In the last part of the said Bargeet 

Madhabadeva expressed in surprise that the glory of Lord Krishna is immense. No 

one can understand his Leela or illusion. The cunning and deception with the Gopis 

is also a glory of devotion. 

 

iv. In the fourth Bargeet ‘Aago Maai, Gaali Tumi Naaparibaa More’ composed by 

Madhavadeva, the character of Krishna is depicted as a helpless child who has 

endured all the pain and disgrace for getting compassion from his mother Yashoda. 

Through this character the self-esteem, anger towards his mother is also shown as 

he helped her to release from the calumny by becoming her son. He got insulted as 

Butter thief (Lawanu Chora) from his mother. Even after the incarnation of God, 

Krishna did earnest and humble supplication infront of his mother like the normal 

child. Karuna and Bhakti rasa are inherent in this Bargeet. When God suffers, the 

devotees also suffers and this is where the sense of Bhakti comes out. 
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4.0 Conclusion: 

Sankardeva and Madhavadeva created various Songs, Dance, Plays, literatures, etc. by 

taking various folk-traditional arts of Assam as the basis. At the root of these creation was 

social reform, promoting Ek Saran Naam Dharma through the Neo Vaishnavite Religion. The 

main Moto of these creations are to remove the prejudices of the society and to decorate them 

in a disciplined manner through describing and propagating the nobilities of the Lord 

Krishna’s Bhakti. Bargeet is one of the creations in this regard. The attainment of the Supreme 

through the Leelas of Lord Krishna, the acceptance of god's slavery, Bhakti to God, love 

and generosity, peace of mind through worship of God etc. has been found in Bargeet. The 

study of the creations of Sankaradeva and Madhabdeva has great relevance in today's society. 

At some point in the present mechanical world the sense of devotion seems to disappear from 

the mind of the people. As a result, the society sometimes appears to be confused in the socio-

political direction. So, it is necessary to study these art forms to keep the devotion alive in the 

mind and heart of people and to make the society beautiful. 
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